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INTRODUCTION

FOR THE STUDENT: This material is part of the worldwide Suzuki Method® of
teaching. The companion recording should be used along with this publication. A
piano accompaniment book is also available for this material.

FOR THE TEACHER: In order to be an effective Suzuki teacher, ongoing
education is encouraged. Each regional Suzuki association provides teacher
development for its membership via conferences, institutes, short-term and
long-term programs. In order to remain current, you are encouraged to become
a member of your regional Suzuki association, and if not already included, the
International Suzuki Association.

FOR THE PARENT: Credentials are essential for any teacher you choose. We
recommend you ask your teacher for his or her credentials, especially those relating
to training in the Suzuki Method®. The Suzuki Method® experience should foster a
positive relationship among the teacher, parent and child. Choosing the right teacher
is of the utmost importance.

To obtain more information about the Suzuki Association in your region, please
contact:

International Suzuki Association
www.internationalsuzuki.org

Under the guidance of Dr. Suzuki since 1978, the editing of the Suzuki Cello
School is a continuing cooperative effort of the Cello Committees from Talent
Education Japan, the European Suzuki Association and the Suzuki Association of
the Americas.
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4 The Four Main Points for Study
1. Have the children listen daily to the records of the music they are studying. This listening helps them to make rapid

progress.
2. Tonalization is included in each lesson and is a part of the daily practice at home.
3. Have the children play the second, third, and fourth position with accurate changes and intonation.
4. In Vol. III attention should be paid to ends of phrases.

Tonalization
Each lesson begins with tonalization. Tonalization is stressed in order to improve and refine the tone. During the lesson use
both bowing alternatives (down [™ and up \/ ) for beginning each exercise.
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3rd Position Tonalization

Moon Over The Ruined Castle

Andante R Tak
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2 | Gavotte

Allegretin . J. B. Lully
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3 | Minuet

L. Boccherini

Moderato e grazioso
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4th Position Tonalization
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* Place only the 4th finger lightly on the A or D string to sound the harmonics.
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Half position Exercise
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Repeat each exercise on the A string.
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Preliminary practice 1
Use a very short bow stroke. Keep the bow on the string during the rest.
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Preliminary practice 2
Stop bow and prepare.
Ist finger glides to harmonic A.
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La Cinquantaine
(Air in the olden style)

G. Marie (1852-1928)
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10

Allegro Moderato

J. S. Bach
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Position Etudes
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* Practice the same on the G and C strings.



4th Position
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Practice the same on the other strings.

Figure of the 4th position
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Major and Minor Scales
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Trill Drills

Each group should be clear and even
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