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This book divides the first Solo Cello Suite by J. S. Bach into short sections and provides
exercises for mastering each section.

The exercises are written to benefit both the professional and the student.

Each exercise was written to teach a specific skill. Shifts are often repeated to help with acquiring
muscle memory. Double stops are included for establishing relative pitch, building left-hand
strength, and balancing the bow across two strings. String crossing is a main focus of the book,

as much of the challenge in playing Bach is in crossing strings smoothly.

Bach’s Suites are not mere etudes as many cellists once thought. They are hauntingly beautiful
works that demand our very best technique and deserve our deepest, strongest interpretation.

Many teachers teach the Bach Suites by passing on their own interpretation. | discovered the
Suites on my own at nine years of age, unbeknownst to my teacher, who thought that children
should not be allowed to play Bach. Subsequent teachers, in disallowing my interpretation and
insisting on their own, caused me to dislike the Suites themselves and avoid playing them for
over 20 years. | have come to realize that our interpretations of Bach are highly personal and
necessarily unique. When teachers pass on to their students their ideas about interpretation, they
should be careful not to present them as rules. | have found that the best approach is to help
students arrive at their own interpretation.

This book attempts to help cellists competently play the Suite so that they can add their own
interpretation. Bach’s music can be played by cellists of all levels as soon as they know enough
of the notes and positions required to play through the music. There is no room for snobbery or
exclusion in teaching the Bach Cello Suites or any other music. We are all trying to play to the
best of our ability, and with any genuine effort we will manage to get a good glimpse of Bach, who
himself gave us a good glimpse of heaven.

Before these bowings and fingerings were chosen, numerous editions, including the available
manuscripts were studied. This edition began with an urtext approach, but adds some commonly
accepted bowings and fingerings where they may be helpful, with the hope of producing a kind of
urtext plus common-sense result.
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Notes on Technique

Bowings

Unless otherwise marked, begin each exercise on a down bow (™).

If you change the bowings in a movement, go ahead and change the related bowings in
the exercises wherever possible. The bowings in the exercises should be as close to the

performance bowings as possible.

Tempos
Many of the exercises were written with slower note values than the Suite so that the piece
can be learned at a slower pace. In addition, exercises can be played with increasing

physical speed, eventually reaching the performance tempo.

Positions

The term extend as used in the exercises refers to an extended or stretched hand position.
The traditional method of extending is to reach a whole step with first and second fingers
so that the hand can span two whole steps. The term closed refers to the typical cello hand
position that spans one whole step and one half step. In this book, this term is often used to

remind the hand to return to a closed position after playing in an extended position.

Strings
Strings are indicated by Roman numerals under the notes.

I=A string, 11=D string, 111=G string, IV=C string
Trills

In this book, trills are played by starting on the note above the written note (the note above

the written note is the note you are trilling o).
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Some Interpretation Ideas

Prelude (bowing #1): Bowing in the Prelude is typically played on the string.
Separate bows could be played with connected notes or with the notes slightly separated.

Prelude (bowing #2): String crossing could be as gentle as possible. The bow
could be balanced between the two strings being played so that it barely needs to move to
get to the next string.

Allemande: With a tempo on the slow side of Moderato, this movement works well
with smooth, connected notes.

Courante: The Courante is typically played at a quicker tempo than the Allemande,
which gives the opportunity for shorter bows and some staccato or separated notes.
Sprightly and energetic, this is a movement that could wake the audience up!

Menuets 1 & 2: Both movements seem to be naturally pure and uncomplicated.
Connected bows seem to work especially well for these movements, as do tempos that are
evenly paced Moderatos.

Gigue: This might be played as strong and lively, with bows that are somewhat

staccato or separated, even slightly off the string.

Dynamics

Cellists often choose to use dynamics that follow the phrase or sentence of music. When
the notes go up scale-wise, a crescendo can be played. When the notes go down, a
decrescendo can be played. However, this is only a starting point. There are a number of
cases (for example, measures 4 and 6 of the Allemande) where a crescendo could work
well as the phrase goes down. As you play, pencil in dynamics that make sense to you and

then keep them if they stand the test of repeated playing.

Some notes are more important than others. Once you have learned the natural (or
obvious) technique of the Suite, you can spend a lifetime deciding which notes to el-
evate above others and thus avoid playing in a monotone. Traditionally, these elevated or

favored notes are played after a crescendo to make their importance more believable.
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The Bach Cello Suite No. 1 Study Book 1

Note: The Suite is broken up into sections
in this study book. The complete Suite is at
the back of the book.

Suite by J. S. Bach
Exercises by Cassia Harvey

Suite No. 1: Prelude
Part One: Measures 1-4 (Bowing #1)

©2017 C. Harvey Publications All Rights Reserved.
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2 The Bach Cello Suite No. 1 Study Book: Prelude

Lower half of bow (from frog to middle). BOW DIStrIbUtlon I
Each dotted quarter note should start at the frog. Measure 1
™
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J=100-144 Bow Distribution II: Getting Back to the Frog
Measures 1-4
Lower half of bow
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Bow Distribution Il
Measure 1
Gradually move back toward the frog as you play the
eighth notes. Each measure should start at the frog.
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Bow Distribution

Measures 1-4
Lower half of bow

V
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String Crossing |l
Measures 1-4
Lower half of bow \/
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Agility |
Measures 1-4
Lower half of bow
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is played:

FHe——= | Chords to Build Tone: Measures 1-4
1 2

S T . 2 £ - =
". ) () o )i P ] Po 7/ k /

f Lower half of bow

- . - . ! 0 3

ype T —7F e g—r

Double Stops for Intonation and Tone: Measures 1-4

Lower half of bow

2
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Staccato for String Crossing (On the String): Measures 1-4

Lower half of bow

el

o
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J \ 7

/
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m T e > > e > >
.,,:”

H/ / 3
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T he o
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The Bach Cello Suite No. 1 Study Book: Prelude 5
Bow Rhythm
Lower half of bow Measures 1-4
M v o .
) # l/\ o @ l/\ o @ I/' o - |/' . »
DN - . - S S
. | 7 | ;—® | —o | ’
g/f V2 -~ 4 1
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e e e
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Switching Fingers Across Strings
Measures 1-4
Lower half of bow
T — .- . £ = . A
el L =EEe
I I I I I |
:‘ . . o ; 0 3
1 3 Y .
)t . —7 5 - L
— | | == =
Agility II
Measures 1-4
Lower half of bow
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e T & .I 4 ﬁ l Q_J):F_Q# %QI— ° / o—
S =" = =S

Return to play the excerpt on p.1 before continuing with p.6.
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Suite No. 1: Prelude

The Bach Cello Suite No. 1 Study Book: Prelude

Part Two: Measures 5-8 (Bowing #1)

1 4 2 0
TI
4
4 2 1 1 2 1 1
7 1 ” oo @ ¢ 4 L, 03
« i i @
)R e - e ~ ~
_— 4
J=100-144 Learning the Notes in Second Position
Note: Bracketed notes are in Measures 5-7
second position.
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Second Position Patterns

Note: Bracketed notes are in Measures 5-7
second position.

3 3 2
. 4 2 Ly ) 4 . 5 0 BT
B B S — - -
7 O , #
111
4 ; 4 4 4
2
OO - ﬂ‘ @ ! o 0 3 0 o 0 3 0
hdl OOE_} = —
I - -4
Note:
1=Astring Shifting into Measure 8
II =D string M 3 .
Il =G string easures /- listen to make both directly
i "E"s sound similar. across
IV = C string . — )
) 0 3 3 1 0 3 1 1 1
S - — X
< < < @ il E 4
v
second position
, 0 3 A ! b2 1
e
@ @
Note: Bracketed notes are in Shlftlng and Aglllty
second position.
Measures 5-8
) 4 12 1 43 o 14 L2 14
second position
1 ' 1 4 3 1
.o 4 12 321 3 320 3
&)= o o r o m o ® 040
~ ' o ft ft
4 4 24 2 1 4 4I 4
- A e _phlepimee 0302030
) g
]t
"Bar" first finger across
C, G, & D strings.
0 3 10 I 21 2 L 1
#QT' o P o o P o 0 o 0 0 4,
> - o
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8 The Bach Cello Suite No. 1 Study Book: Prelude
Double Stops for Intonation: Measures 5-8

Note: Bracketed notes are in

second position. )
b 4 1 1 3 1o 2
.0 1 ~a r e 0o 1 1
Y T 2 ~
7 ¢
1 2 2 32 1 2 32 2_0 9
. P 2 4 2 P 2 - 2 - 2 —
)& g g
Z 7 7 .
1 4 3 1 3
| ) 1 2 2 2 |
4 0 o 4 4 1 4 2
. | oo /- 2 / E'. .g ‘\ 2 — 0 L\4 1
)t e ~ —
7 - ; =
4 4 4
0
0 3~ 0 0 1 0 p b 12 2 1
L o M= S— & 2 =
, i [~ 2z > >
3 1 & Z "/ < 1 1

2
! ! I 2 2 2 2 2 0
'l:ﬂn M~ b 1 =
)€1 N f
1 4 3 0 0 1 4 3 | 3 2
. 2 ! 2 2 2 . 1 |
7] 7] 1 0 0 2 2
. s = iz — s i
I. = g | |
4 3 3 ! j = e
1 4 <
0 0 3 11 1 !

Lower Half of Bow Repeat until smooth.

Y
0 ™
o # o op i 78
A —a— o0 oo o0 —~ 7 :
o—o—o
Repeat until smooth.
m_ ™ y
S o o
—) e oo oo o000 0| o—o oo .
/ /
4 =4

Return to play the excerpt on p.6 before continuing with p.9.
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Suite No. 1: Prelude
Part Three: Measures 9-12 (Bowing #1)

1301042 4 3 2 2
L3 ele o0 @ 451 1 42,5 g
é\.ﬂl ' — ' 'A.
2 —e B v 2 -
.‘.
1 4 2 0 2 )

4 & o 4 2
D R et 7"
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Note: /\ is the sign for a half step. Leaming the Shifts
Measures 9-10

J=100-144
3 1 1 3 4 1 4 0 1 3 0 1 3

?

o
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” \ 7

paw

?
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I

—

q
g
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\
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second position

half steps extend 5 5

22 O~ 2 10 0 @& | 4

\#I o o—|

—
—_—

?

: -
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[
—~,
.
fs vi v
9
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10

Shifting Practice

The Bach Cello Suite No. 1 Study Book: Prelude

Measure 10
half steps extend 4 4 — 2
0o 1 1 2 2 2 21 0o £ 1 0
. o ® ®
extend
4 2 , l
1 0 £ 0o £ 0 2 4 1 4 z
: - g 0 ' )
- 4 - 4 .P_ )
0 1 Play 4 times.
Learning the Spaces
Measures 9-12
4
3 4 4 1
3 1 0 1 0 2 4 L He 0 4
*): ﬂ e o ® ‘
7 1 ®—
T T
< <
2, A
3 0 &N | 3 3 14 2 2.2 2 1
) f e ® o o  — ——
V4 i | |
4 1
. o i > 1= o
I T T . T T
|— i
half position
4 2 T 1
0 o o 3.4 1 4
O = - =
Ld . z’
\\—— \\'—
Double Stops for Intonation
Measures 9-12
3 3 4 0 0
o I S S 14 0
)& z =]
Y A — Z
/ k! L4
e/ @ 1 4 2
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4 3 4 2 2 2
1
4 0 1
/e deN e o . Yo &\ ¢
1
4 0 o1
E\.H . (< o N . (7 Tl 7 m
yeo o hal = -4
, T -4 T
4 p=
1 4 0 I 1 4 2
(alternate)
0 o 5 0 0 4 11 4 4 0o 1 2
L~ L - 0__ ) - o\ @
: “ = : 2 # ~ — =
1 2 4 =
4 0 3
— - —_— P\ o\ 7 —~ e
S}:n N A} < ) 2 7 (7
)= -
& 4 1
Bowing on Open Strings
Measures 9-12
Lower half of bow
™ V
N & 00— o—
e oo . / o ; o — 0 9 09—
— / oo %
'_/
4 2 H// o9 oo —o—p
—) o o——9o o 0o/ e
]
4
Double Stop Shifting
Measures 9-10
: 0 2 0 0 0 0 0 0
- # ]._ o ]._ o ’—ﬂ'—’—” ® ; 3 ; ® ; ‘ ;
S
P | | 4 . 4 | B 3 ! I i 11
0 0
0 0 0 0 2, 0 0 0 0
. } ' < g '
e —— e
| | ! ! | | ! | ! | |
1 1 T ] | > 5 5 | |

1
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Finger Exercise |. Measures 11

4 2 4 1 2 1
0
! I Ve
: o L . - # e e : ——— 2
4 2 5 1 , 4 | 4 2 | 4 2
— — P g N O~ g N O/
D BRI R o e s r te e e
y4 i | m T T | {
|
2 1 1 2 2 2 1 1 2 2
)25 o 5 o) ° ) o
, T T T v T
® @
— 7 > | - JJ..‘ IH/\ L 7 JJ.._‘ —— -
i)‘ ot o . o L . o 0 T o @ 1
Finger Exercise Il: Measures 10-12
® 2 2
0 4 1 4 4 2
. 21l _ oefee 12 ~ o~ 01 Lo e 22 ]
q: g T -_ — e
7 @ i | |
£ w b 1 4 1 1
2 ! 1 0 4 ! 2 4 I 2 ! 2 I/\ 1 2 4/\
— — ﬁ o~ S — /\ ®
,. T ._L' ul T T hl T
0 I DS PP YL T I N
o' P o ek f " - o ¥ o |
s
half position
4 O /—\ I 2 !
I g ) . o 4 4
)3 “> e '
\\— \\., I
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Shifting Into Extended First Position: Measures 9, 11

3 4 3 3
, 1 0 1 1 0 31 1 0 1 0 1
e P e :
hul hul % E '__#t:#_
& 4 ¢ @ @ '4 ' -
N—
4 4 1 1 4 4
110 L e u 11 1 1,4 10
) ie H # #
- hul
4
Rhythmic Shifting: Measures 9-10
1 3 0 1 4 4 2 4 2 4 2 m 2 2
1 3 e __ e ® 1 '}
ST
i T : o ~
/ 11
o_~ — —
™ 4 11 4 4 11 4 4
1 0o___! 1 0o___! 2 2 10 1 i_z 1 0,
o) o o o o—|eo o o |® o ! B
7 i 7 ] QI_. ]  —
1 4
! 11
Return to play the excerpt on p.9 before continuing with the next section below.
Suite No. 1: Prelude
Part Four: Measures 13-19 (Bowing #1)
4 3
| 4 0 4 | 4 0 5 4 2 Y1209 9
L R I —
o T e e o it o .
211
s 32 0 0 3 2
ﬁ_ﬁ_ﬁ_ﬁ 5‘,/‘—1—' e
17 0 4 1 3 2
0 ~® - o P o o
e ) * / /
)= — — 7 d o~ d o
=~ =~ ' —_— —
— —
19
i o o 0 4 2 1 1
) # / J—
V4 i 7 | |
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14
Learning How Far to Shift
Measure 13-14
J=100-144
2 4 0 30
, . L4 2 1 2 4 1 4 4_3 3
3 D € & -] @
7 < # #
2 half position (shift into first position)
&)z i o i
V4 ) -4 -]
tend
second position exten
4 3 11 2 ] 2 42 2 12 4 3
—) 5 — o
V4 i |
2 1 4
1 0 L1 g 3 3 1 o
&)= : g -| '
y 4 s - T P~ — o 4
=T ~ < — 2
e 0
0
Shifting Practice
Measure 14
4 42 ;2 1 4 2 2
) B = o—| . e
V4 i \ W
2 4
22 o 4 3 1 2 ]2 2 2
) o & w
V4 ) |
= p= ‘
0
4
12 SR T B 2 42,
4 2 4 4 *
2 2 2
D 1 1 . - _ 2 1 0
0
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Open String Rhythmic Bowing

Measures 13-18

. m Y P ~ _
e ) - 7~
el D 'o . 4
ﬁ ] ]
4 — —t —1
@ L 4
) — H — H PN \/ — H /-\1 \/
)it—— — . .
y4 " = = 1 )
@— @o— 0 —
— ™ — P
N — y —
V4 " 1 1
o o — — —
Focus on Shifting: Measures 14-16
2
4 3 3 4 4
— | pe— 1 2 2 0 1 1 1
D BN o o ®—
I. ) o—
2 2 2
, 0 4 4 1 0 3 3 3 0 |1 3
- .
)
b e Wo e % 4 ) )
2 2 4 2 2 2
10 3 3 3 0 39 3 0
ey #
©): 8 _
- s o @ — rE
Double Stops for Intonation: Measures 13-14
half position 0
1 2 4 1 - 0 1 4 0 0 0 0
: 2 . 2 2 2 2
o . ﬂ
4 3 4 3
(shift)
2
4
, 1 2 4 1 1 1 2
o). ﬂ 2 O
y A = =
4 0 1 4 4 0
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16 The Bach Cello Suite No. 1 Study Book: Prelude
Bowing
Measures 15-17

n m 0
0 V g m 0
) —~— -
7 \ 97 ) Y et o0
3 3 3 — / /
o oo o & - Y o/ e~
= V
, 1 0 4 3
6": ”ﬂ LJ o
' ) " / / /
._
— - ] 64
=% s =% :
= 320 320 320 320
3 V 3 0 3 0
)2
7 \ AY / ) !—/‘ 1—/‘ !‘/‘ !—/‘ o® 9 ® 94
° ° * 4 ¢ 4 y_~ y_- y_-~ b~ y_~
™
- 0 3 2V
0 V ™ .
)3 — - ~ re - —
4 0 " o " ) ] ! ] ) ] /I e
¢ - % % % e ——
0 3 2 2 0 3 2 -
, . , 0 V |
5,}:; e N ~ ~
pd pd pd D ] D ] T ] ! ]
A . — Y Y Y Y
m 4 1YV 0o 4 1 0
™ | 1 4
| O - —
7 - - » - - —
} o i — - i —
Y -~ - -~ - -
Double Stops for Intonation
Measures 15-19
second position
T 1 2 2
2 2 4
, 0 32 0 1 0 e
&)= & e =
, : : I~ Vo z) )
He_~ 1 3
3
n | ! 0
1 4 1 0 4
0 S~ 3 0 10 3, 1 4 1 g 2 g
+ﬂ—£‘: g @ = ° P ’I I f
-4 I i I . () | i
.‘. #
4 3 4 3 4 = )
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Finger Exercise
Measures 13-19
half position first position
. 1 4 0 4 14 0 3 4 ;2
ﬁim ; >
it e
half step
0 2
R ri : i ! 2 12 0 3
—Q—H—,. v i ] — iy
®
32 2 2
, 0 03 2 2 3 3 . . o ®
o ] ] ()
hdl OO . [ - o 7
J i T T
i o 4 1
$)—+ = =
o Y
L 4 L 4 X 2 #g
Rhythmic Shifting
Measures 13-19
. 3 1. 1 . 2 13 4 2 2 0
O e w. [ PO _ 0 -
y_ A \ 7 ] ] ] / ]
/ ]
4
2
1 0 1 0 3 0o 1 3
. . o .
= = : i ! : ) =
2 3 4 2
. 0 3 0 0 2
5\- [ \ \ \ \ ] .
. D \@- 0 — < } I [ [ g ] T
] - n - ]
2
. ol 0 . 0 4 2 1 2
'l: ﬂ _\L . / ]
— \
° 0 ] . ) N
4 o o

L) #E

y

Return to play the excerpt on p.13 before continuing with p.18.
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Suite No. 1: Prelude
Part Five: Measures 20-24 (Bowing #1)

1 213 1 213 010 0
4 3
o) [ ] || ]
JEST Se=== SEs== seromr i ser pr]
te 4 he = =
)
1 12
4 2 1 3
- @ll 0112 4101 3 oo — V0P
O ' e P " e aerlt [ Foo?
7 — ._i_P_F_ i ﬁ
&
- ~ /\
H b et e he e e
_.
O
Half and First Position Patterns: Measure 20
J=100-144 _
half position  first position halfpositionl ,flrSt position ) . half position first position
1 2 1 3 4 | ;2 1 3 1 2 1 3
3 D € r-] o
7 < - m — #
1 @ q P [
e 111 I
half position half position
4 12 1 3 4 12 1 3 4
— )5 >— >— o >
V4 i R
to =
#o
Shifting from Half to First Position
Measure 20
half position
,'12 1 2 2 2 1 1 b 2 4 1 217 3 12
o)z Eaam) o
Je W fo
V4 i \ W
jevess NZIT e
(shifty T (shift) |
12 21 3 122 ¢ 20 3 12
B3 D Se— . —
)
ﬁ;: ﬁ;: ﬂ;: #;: o
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Shifting and Intonation

Measures 20-22

4

19

fs vi v

®

fa va v

M <

M <

o ¢

w

:

¢

w

¢

s v v

w

Shifting

Measures 23-24

E
«

[\

—_
—_

s v v

»

L

[\

N

ps vi v

W

N

\S]

N9
L e
w

Am

&)

s v v
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20
Learning Notes Across Strings
Measures 20-22
, 12 1 3 2 m2 1 3 2 1 o 1 o 1 0
i DI M ¢ e—
) e @ @ o
fo fo fo fo q; o
™ oo 1 T !
o ! 4 4 e te ¢ e 2 WQ
&)
)
- >
V
vV %, 5 1 2 2 A 2 2 A
1 Je 1 o 4 gy 1 ete~y Te p | & o
&) : : : :
)
11 I
Shifting
Measures 20-22
[
0 0 4
1 1
2 2 1 1L 0 3 = 01 — @
)i —
4 i \ ] I~ e
—
m 1
across strings
22, 2 3 4
N 1 1. 1 13 1 1 1
I:' | =
—0—g O
I 111 -‘—’_.
o 1 1 1 ;2 11 2 4 10 1
° s
- B —— o ® >
| 1 2 1 1 1
i 0 1 L 0 1 3 - ® o - o
11 3 1 11 3 4 1 3 4 - 1 3 4 - |
, o - o 2 o e o £ o
.,,:;
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Finger Exercise: Measures 22-24

21

2 v
S 13 4 0 | 2 A |
, ~— -~
- P o & [
el - () S o g @ o® o -~ o %o P
2 3 i
3 o .0 P P 3 o .o® B2 £ bg .2
y.4
2 3 4 2
— ~ —
le @ o @2 2o P o o0 &) &) 3
)t
y4 -_‘
1 2 4
s 3 e Lp® P,
y i o g o
o @ o
Playing the Notes on One String: Measures 20-22
2 3 4 1 3 4 - ! 4
l e e et .
: e o | oo iy — o ® o
second position
: 2
m— O ! 3/\ _— Oﬁ e N Z3
e —— - A R 5
Agility: Measures 20-24
V |
4 3 0 o 1 1 3
— — — P P — o o r 2
i e e e ]
y4 \ W7
. bi o_ﬂ.,. A P 1 I’Q oo # 2 o o P > 2 o
94
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Fluency
Measures 22-24
2 2 2 3 10 4 1
P34 e | 0 . 1 1 1
4
7€ o i — o @ ® o
=
2 110 4 | 2 4 110 24 1l — 0
)= — P o
™ 3
41 o 11 1 ! 1 o
0 . 4 @ o r'
SN 1 3 o @ o o ®® * o,
7 o — .
3 4 3 2 4 2 3 4 3 2 4 2
0 L . obe be o o @ Phe o, » o 2 be be Sleo @ @by . »
o O ' ' ' :
)=
Double Stops for Intonation and Agility
Measures 35-42
half position first position 3 4 3 4 3 0
. 2 1 2 1 1 0 —
« o ] ] ]
S == F:F
e 1 0 = 1 0 he 1 o3
1 1 0
L4 1 2 0 0 0
- 1 1 14 1 fo & e | L .
===~
be 4 ) 0 1 3 4 Iy N
0
2 4 1 3
1 2 2 1 1
2 0 o ® 3 & & o & \0
,. = | | — =
3 b; 3, 3 4 , 4 2, 3 4
.2 F Phe £ £ £ o £ o o , | | L
OE: e
£ — | | | | | | | I | i ’ ’_4
0 I I I I '1 I ' ENL ) 3 ;}

Return to play the excerpt on p.18 before continuing with p.23.
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Suite No. 1: Prelude

Part Six: Measures 25-28 (Bowing #1)

2 1
4 2
'l:r; r o) I "_ | | | | e u 11
y4 i \ ‘ .I
L — ‘ B J
@ @ 1I
27 4 2 | 10 ®
41 4 i_'ﬂ-o-l-o TN 3 42 1
0 o~ — '
o A . i ! {' ]
% T ‘ U
Open String Bowing
J=100-144 Measures 25-26
=V - ™ n
. B — o oo o o0 o =
Ve & (Lo 4 ] ]
y 4 i \ W]
AY 3\ ]
N gy T T Y
o @ L 4 @ R g
H
- N —— ——
——r— oo 0 e
oo oo — —1re* — —) 7
o @ R 4 R 4 @
Shifting
Measure 26
1 4
o 4 0 14 o 3 0 1 1o 3
= = —
. 3 1 3 0 0 1 3 1 0 3
A J . o r
7+ : g
Positions
Measure 26
| 4 1 > 4 11 L2 4/1\ 12
! : o N . ‘ﬁ" e —oJl
e & (Lo .
y 4 i \ WA 1D
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Moving Between 3rd and 4th Positions

Measure 26
extend
, o4 1 A2 4 12 | xend 4
: o - ﬂ" eop oJl o ® o : o | -
I. \ Wj
4 4 4 1 4
1 1 2 4
S fo feo 1 feo 4 4 fo |
hl NN
y AR | |
@ >
11 II
half step
4 4 ) 1 1 2 1 ) 4 1 2
ey # ﬂe : ﬂ' <~ <~ ﬂe ~
Jeo
V4
II
Agility
Measure 26
4 4 4 4 4 4
1 2 1 2 1 2 ] 1 2 :
S e ] e g o AH?
I.' \ W
11 11
2 1 2 2 1 1 2
2 1 2 1 4 2 4 2 4
— TN PN T~ L ] L &
).
Shifting Backwards
Measures 26-27
p 24 4/2\12 2 3 2 3 3 2 |2 3 2 1
,. ¢ hal hal
II
2 4 2 4 4 2 4 2 1
. — L 2 4 2 4
.,,:; o ® o > o [ &
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Substitution Shifting: Measures 26-27

extend T (closed)
2
12 I 32 2 2 4 2 4
“Fe # (o 1l
7 #
II
4 ) 3 extend
1 2 4 2 b 1 Iﬂ 1
n”‘ ._. ._ . ul .—
N o 1
y A o
Tl
1,2 1 3 2 4 2 2 9 2
hdl OO -]
y.4
Shifting in Triplet Rhythm: Measures 26-27
1 2 4 4,2\ — 12 2 2 4 2 2
s ._._/—'\_F ﬂ' e ® o | o o o
D = ,
I 11
14 1 2 4 1
2 4 3 @ﬁ_, 1 243 4 5 gy
: " r T =
@ 7 7 7 7
Finger Patterns; Measures 26-27
) 2 1,
1 7 N 4 4 1 2
T 3 2 4
IS B A 'h b il - 1 r » °®
N # g
y A \ W /
11
3 2 4 2 4
TWJZ._
-':“ I o— @ o—@ o o
)
| | 3
4 4 4 0 J ) ! )
. 1 4 2 i .__.ﬁo of o _fopoe
SEEST " L. :
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Fluency: Measures 26-27

3
2 4 4 2 3 2 1 2 4 2 1 0
1/'__\ 'JZ be —u /_\2 41 4, 4 ‘ﬂ/o;—\o 4
: n '_—ﬁh?_g,_c_ ~ =,
— = = : = :
11 —
21 3
2 4 4 2 2 1 2 1
1 3 2 4 2 0
A .-/\ l')/\ S 4 1 4 D) 4 ﬂ.-" 4 1
0 el '_EFHI_P_ ~ //i__. i
. H i 14 7 ®
V4 H & 7
— —
2 1 3
2 4 4 2 3 2 1, 2
4 1 0
l/.—_\ '/\ b/x._ — 2 4/1\4 5 /:__ﬁ' F—'
D " S~ ~ - |
. i T4 ] Z N D
7 = = 4 - =2
- et |
Shifting: Measure 28
0 301 1 2 4y 4 11 ;4
. o s
@ ] ]
4
113 3011 | 1Y 0 3 0 o
‘I,: gl I‘ J. o < } LJ } 0
/ ]
7
Intonation: Measures 27-28
0y 3 t 0 0 4 4
, fo @R ofo o 1 1 1 o 3 1 0
AN == =
| | | |
| | '3 "
4 3 33
4 4
0 0 0 0 0 0 @ HoPopme o I 1 e &
:F:‘_, ! : :
I. | | | H
—— m— i
o1 N 3 4 4
extended 1st position m
4 3 ; ) 4
e 0 o o 9 00 o s
7 T -4 -4 IP
3 1 1 4 0 1 ¢ !
4 2
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Shifting and Stretching Patterns

Measure 28
4
RN o~ 11 1390 3113 113 1 Y0 4
)i . o — . . 1o ® o
V4 \ W
03 10 3 1 0 4 3
1 Y03 0t %03 4
)i Z <
] @ @
7 ._‘ﬁﬂ

®
1 0 4 2 1 0 4 2 1 2 4 9 ) 4 2
Q- "
v;.' o o o -
—@ al [ J -_. @ @ @ jj—‘ @
2"\ 7
1 4 2 4 2 0o o 1 2 4
b . . e
———=— oo ° g - R —— . 5 -
Return to play the excerpt on p.23 before continuing with the next section below.
Suite No. 1: Prelude
- Part Seven: Measures 29-32 (Bowing #1)
1 2 , 1
. 3 N0 @ 4 | o o 21 3
S DN m—
7 | e o -
-
4 4 ) 2
31 V ; 0
‘ )n ﬂl \) ® ' " 4 ' & P ® O
y A | o | | o | o
Bowing
J:100-144 Measure 29
2
0 “\ —~~ ~~ ~~ /—\
1 0 : ; ; . .
ot > P fe Pfe £ £e
Y5 ¢ ] ] ] ] ]
7
\ \V Play 4 times.
- e . ) /\ N e T
S I P ce  Fe e
) u ] ] ] v ]
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Shifting |
Measure 30
across strings
31/0—4\1 1 1 40 1 3 4 0 1 1 1 1
_ /\ /—\ P 1
,' ﬂ C o— d @
= =
0
11 1 1 o 1 0 1
! 0 3 2
—® . —— e —
g =
0
1 1 1
. L 4 — 0 1 2 4
TS o ' O
= —— o O *—
= = P=y
0
Shifting and Positions
Measure 30
extended third position
' 4 2 2 2
1 4 1 4 1 2 1 4 1 1 4
. 2 4 e > - L— » -
e
13 1 2 13 1 2 4 2 1 3 12
_ —_ _— /\ /_\, /\ /_\
_qo_lﬂ_ 4

™ 2
N N S
oﬂl o —
hdl OO~ (7
)
y 2 0 4 5 40 1 22
4 1 2 2 2
':.ﬂ o @ o |
he
= = = =
0 Play 4 times. 0
1
2 20 3 3 0 2 0 1 5 53 1 2 4 1 H
) /\. o e
0 | ® —_— : .
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Shifting
Measure 30
3_2 3 2 4 3 2 4 1
, — — /_\J TN /_\. ;. .
S o € e = o °
V4 ) \ Wj
Play 4 times.
01
3 2 4 4 2 31 32453 3.4 32, /\3
: il | | el O o P 0 = " o
0 0 ‘_.
Shifting Patterns
Measures 29-30
extended third position
4 2 4 2 1
4 1 01 4 01 1 1
BESES =
._
I
second position
2 13 3 12 13 02 13 10 2 3
bl O] o o ._-—.—
y 4 P_
3 1.0 2 1 4 2 3 2 4 7 3 4
. — /—\ /_.j' — e
_q,_g_ ° o >
V4
Fluency
Measures 29-30
v v
2 1 1 4
o 43 o 04 L Zl3 02 4
)= (9] _ ‘1
| ' | . .
V
104
2'/* '/\1 4/_2%1 4 5
3 - = .
V4 | | . 0
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Shifting Notes
Measures 29-30

extend
1 4 3 2 4
. 3 1 2 — 1 ‘\3 1 2 1 2/\ 2 3 3 1
: ' | 1
y AR \ Wj 2Y
’_ i’
II
extend
Lo 13 3 2 2 2 4 2 3 3
. 3 0/ — 1 J— 1
: T d | |
~ [ e I
—
11
Scales
Measures 29-30
4 2 2 5
e, T~ - oP fe. T~ .
i @ 3 — o @ @ 3 o 1
v,'o .“ C .__._ . !
extended third position second position
2 2 0 1
Mo 12 4/1_\1 /—31\24
/_.\-' '/\ 1 3 P
)= o @ P .
= == S=os
™ 2
1
: 42/’\ /\24 T e
'~ 3 3 o 3 1
3 - —
o o ® o
Connections and Fluency
Measures 29-30
V
A V
- 2 3 2 y ™ y
1 » - - o o/\ 1
5 F_
e # fo |
V4 i \ W
\/ - 4 3 1 \4{
™ 4 421 3 A s 0
1 l o0 - ——_ 21 2310 b
A - —
P o
3
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Double Stops for Intonation
Measures 31-32

31

3 0
PR = i 2
4 00 1 3
— )5 —— 2 e = 2 = e
y_ A =
4
0
~ ~ ~ ~
& = - & - & =
3 0 1 3 4 1 3 0
String Crossing |
Measures 31-32
-
R — 3 0 1 3 4
— ;s oo o oo oo o 0 0 5 0 0 0 0 0 0
hdl O I £
y4 \ W
0 4 1
oo 0 90 0 0 4 o0 0 0 0 o o 1
Z,Fﬁj
String Crossing Il: Balancing Between Two Strings
Measures 31-32
o YO B —" —To—p .
T Ce e e B > »
I I I I I I I I
32 - mY 02 - 10~ - 2
—9,—5—0
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String Crossing Il

Measure 32
0 ' o 0 - 0 o
- @ 7 o 7
Y cfs® : , :
|3 | - 4 I1
Tunnels
Measures 31-32
;3 00 0
#ﬁi' oo o 1 e — T 1 EE
| | | | | | | | | | | | | | — | |
P == = gy Il—' — —
gretsszz oo ce e g
asSf=== = — =
Connections
Measures 31-32
3 0
i O E—— oo o o o o
7 @ u @
)£ @] f
)= oo > H . ~
—
Putting it all Together
Measures 31-32
0 0 0
o oo
Ftes =SSt :
T 4
0 O 0 0
= q‘ e o—9o—
s 1 > ;
S 4

Return to play the excerpt on p.27 before continuing with p.33.

©2017 C. Harvey Publications All Rights Reserved.



The Bach Cello Suite No. 1 Study Book: Prelude

Suite No. 1: Prelude

Part Eight: Measures 33-36 (Bowing #1)

33

6010 000 01 0 o0 020 OLD
2 3
3 0 4 ’ ! o ;
i — o o ® o o o o ® e o ® o
ﬁﬁ@f——p | ' d E ud
—_— II = II
oL_0 0_LO0 010 02 0 02 0 10 010 0 10
35 2 2 3 3 4 4 ’ ’
Tﬂ—P‘—F—‘—P‘—H—F—‘—H—'—‘ T — @ — @ S—
)= | e d .
£ |=|—|=| ]
Shifting into Fifth Position
Measure 34
J=100—144 fifth position fifth position
3 1 3 3 4 12
| 4 1 1 1 1 1 0 . 0 | .
) EF ot -
y A \ W
II
half step whole step
1 2 3 2 3 1 2 2 1
, - 3 ' o £ o 1 1 - 3 - 2
e)
hdl OO -]
o
stay in fifth position
32 o232 12 P23
4
® ' R o ® 0 ®
ey #
hdl OOE}
y 4
Shifting out of Fifth Position
Measure 35
extend
Play this entire exercise T
on the D string. 5 (shift) (shift)
3 3
1 1/\ > 1 1 2 1 2 1 2 1
& o o & &
e ) *
N o g
y A \ W
i (shift)
1 2 (shift) > (shift) | 3 | 1 | ) | 3
, o - 12 &
e) * = )
hdl OOE "]
d o
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Play this entire exercise on the D string.

1 1

2

&

0

1

The Bach Cello Suite No. 1 Study Book: Prelude

Shifting Backwards
Measures 35-36

[\®]
(9%)
—
b
_
I

[\

?

r )
J

II

[\

[\

?

w

[\

—_
w
N
N

[
-~
oo
p vi v

Play this entire exercise
on the D string.

fifth position

Shifting Study
Measures 35-36

12

o

3

o

,_.
)

D w
o
—_

o v v

—_

II

N

w
[
—_

[\8)

—

[\8)

3
20000 o

o

|

\S}

an
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Learning the Notes

Measure 33
0
3 0 1 3 4 L 2, 0 4 4 0
S U — ® F:’
. o
£ ~ F | | ! 7
|3 | Il |3 4 T
stay in fourth position
0 0 0 0 0 S0 0 0
3 3
sJd o J) J) o J] rdd g o S,
_q:_.ﬂ_Q _ a ] ] 117 7
7 ] ] ) 117 7
] T 7 ] ]
Y Y 4 4
Learning the String Crossing Pattern
Measure 33
The 1st, 3rd, and 5th notes in each measure are on the D string. ) »
Every other note is open A. stay in fourth position
0 0 0 0 0 0 3 0 0
1
, 3 0 1 3 4 0
S—— J J J J J J J
7 O
0 0 0 0
.3 AN S\ QDo A
N J J J
7 ] ] ] ]
] ] 7 7
4 4
stay in fourth position
0 0 0 0 . . 0 . 0
)& H ] ] H 7 7
7 7 7 } )
Y 7
Shifting and String Crossing
Measure 34
fifth position fifth position
0 1 I1 0 1 | 0 1 R 0 1 |
N -
) F ¢
7 9]
11 I I — I In—— 1 11 I II
stay in fifth position
0 0 0 0 0 0 0 0
= S P S S RS S B 2 B S =
4
)+
11 I 11 I I I Il I 1 I nm 1 I I
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The D String Notes
Measures 33-36

Play this entire exercise on the D string. r

stay in fifth position

3
3 1 2 1 2
) 3 0 1 3 4 ! 0 ! e 0 .
)i e
4 i \ W7
, fourth position second position
2 2 I 3 3 Lo !
e o | ! 2 4 2 4 2 2 g
o Pa
hdl OIE -} ©
)
Double Stops
Measures 33-36
fifth position
0 0 ' )
0 0 0 3 0 1 2 0
, v U > 4 -4 > 4
I ¥ ) 9
3 1 3 4 0 0 0
fourth position
1 2 3 1 2 1 2 0 3 0
2
ra O B 2 o 2 & B & >
T e o
V4
9 9 9 9 9 9 9 1 il
0
second position
0 0 0 0
3 0 L A 0 0 0 0 0
)i = =2 = Z = = 8
)
2 4 2 4 ¥ ) 2] 3
0 ! 1
Shifting into Fifth Position
Measure 34
stay in fifth position
0 ' 0 0 0 0 0
1 1 1 1 2 J 2 . J . 1 1 2 J 2
@ 5 & -
e ) * I~
“Ne o (o
V4 ) \ Wj I~
on I 1 11 I I I I 11 I I
0 0 0 0 0 ' 0
3 J ; | 2 J 2 | | 2 J 2 |
- - & E=4 @ -
o o [~
“ Je
V4
n 1 1 I I I T — 1 1 I I I 1
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Shifting and String Crossing: Measure 34

stay in fifth position

37

0 0 0 0
SES s ISI ANy PO P e F PN P
. .o * pddpr
‘,IOIH C ] ] / / P>y
] ]
m 1 I I I 11 4 4 I
0 0 0 0 '
)i o e ee o o ]ee | -
N # ] e *} *} e -/ -/ P
Jeo / / / /
)
m I i I | I | i
Shifting in Between String Crossing
Measures 33-36
0 0 0
0
I\ N\ I N\ I S S N B\ W | N .
)i e = ] e
V4 \ Wj ] ) J ] 3
7 7 -
0 0 0 0 0 0 0 0
1 2 'h Ll 2 'h 3 Ll 2 'h 1 0 2 0 2 1
a2 el e 2y . e o "
e o / / /
< : ]
7
0 0 0 0 ) 0 0 0 0 ,
3
S\ B - 2 ha Dy Do 1
N # ]
T e o ] / ] / ]
y A / ] /
0 0
Slow Shifting
Measures 33-35
0 0 0 0 0 0 3 0 0 0 o, 0 0
EEEW\PIS\ FESET) IEE B o Pl ) ) e e )
<)t ] t ]
4 1 / ] / / ] ]
7 7 T 1 g1 7
1 0 , 0 \ 0 1 0 , 0 1 0 L0 0 0 0 o 0
. 1 1 2
edelelad e oo o L oD D0 )
‘,IOIH / / / / ]

©2017 C. Harvey Publications All Rights Reserved.




The Bach Cello Suite No. 1 Study Book: Prelude

38
String Crossing Pattern
Measures 34-35
0 0 0 0 0 0 0 0
1 t | 1 1 2 ‘h 2 . 'h 0 1 1 2 'h 2 3 ‘h 3 1 1
o o 1 o o £
e O S— oo —— ° 7 i
—Jeo # (o ] / P / /
4 \ W 3
1 r — 1 I I 11 I
0 0 0 0 0 0 0
2 ‘h 2 1 1 2 ‘h 2 1 1 3 3 1 1 3 3 2
- Q} o & Py q} o o oo > o
“ Je / ] / ] /
)
0
Fluency
Measures 33-36
0 0 0 0 0 0
1 3
3 'h 0 0 'h 1 'h 3 4 )
. } .—
)i e ]
V4 \ Wj ] } 7 ] /
Yy
0 0 0 0 0 0
3 t 1 | 1 2 'h t 1
0 o 0
- o ®
Je / ] /
-~ : ] ]
r 11 11 4 Il
0 0 0 0 0 0
1 2 3 1 2 1 2
. o e 'h J ) - . J | ® o
« o ] / ]
T e o / / /
)
11
0 0 0 0 0 0
_ D 1 3 3 1 3 2 4
O] T " 4 o ®—
T e o ] / ] /
y A /
0 0 0 0 0 0
4 2 2 4 1 2 1 1 2
e O - N o
e o ] ]
V4 i / ] / ]
0 0
NI EEU T N Do D ’
LJ x
I. i / ] —
/ ] 2
{ T
Return to play the excerpt on p.33 before continuing with p.39
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Suite No. 1: Prelude
Part Nine: Measures 37-42 (end) (Bowing #1)
3 | > 3 1 2 3
. 3 2 1 0 bl 2 o Iﬂ.. r ] I’Zg hig hﬁ #E
o e I I o ® | o o o o o o e o o
—_— e e =
4 4 4
39 g3 - & & & e e 10 e, &= = s ®
1 | 1 | 1 | 1 0 | 1 1 — 1 |
)+ o o o E’ F o E:’ =
)=
e — — —
4
3, 3 A 3, é
” — y — ~
R e SN P P e O IO
-,n: 2, o e —— o e —
— — ©
1 2 0
Learning the First Shift
Measure 37
&=100-144
, 2 3 2 , 2 1 2 2 2 1 2
)5 tefe—e e oo L 30 P oF P P—
7 O ' ' ' ' L —
any 1 21 1. 2.1 2,32 3,2 1.2
—)3* e ool ol Peloh oo a®Le— H oo
Learning the Series of Chromatic Shifts
Measures 37-38
half position 4 4
2 ' 301 2 31200 N3G e
s e €] —ooo e J : i‘
e — - . 3
’ | J
0 0
half position
4 3 2 3, _—
- #E £ e I’: 2 fe h.' 2 L’l 0 3 1 2 1 3 o
== et
| .I |
" o |
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Shifting
Measures 23-26
2 2 2 R 3 2 3 0
. 0~ Y~ — L~ m ~ p
ﬁ::sjht_ar 7e o qe—Ze # 4
0
; 2 3 o ) 23 J—
. i L 2 ~ be o o fe he
g +4* 4 : '
. s
1
1 3 3 2
3 2 2 R ~
s PR e & fe B £ be be be be he e
g ;
0
3 4 4
TN 3 TS —— .
. o »e e e hﬁ hf' h:ﬁ ﬁﬁ h:ﬁ h" ﬁﬁ e =
3
Adding the Open Strings
Measures 37-38
0 2 , 2 1 0 1 2 3
0 t“, ._H_._' n ._EE_
1 1 2 2 3
i 0 oo @ b P oo
I
3 3 1 1 2 2 3 3 1
B ; o o o of o (@ .o_ﬂo_ #Q_OQ_ il
A
1 1 ) 3 4 4 4
e, ® ppipe e o o plie o e . o 0P P 23/6\2

s vi v

[§8]
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Shifting in Between Open Strings: Measures 37-42

0 301 2 (3 3.1
3 12 3 _ ’af
, 1 2 o 21 2 3 o /D he 0 ofe e, bele
° =] . l T i
ﬁzg%:- g o f
3 I
4 4 4 4 3
2 3 P, 3 P 2
ho_ﬂo_ a® 23 oo > o 4 o P > ° o0 o_h.o_
L e FE — = — - oo - — o0 + =
o # 4
). =
]
13 3
4N 2 13 3 10
y y 2
== be tehe 0 he be S 0 3 2 L2 9 2
5\‘ o4 T T °
j O b
7 I '
I 3 1I
Rather than bar your fingers across strings,
use this exercise to practice hopping HH .
sideways across strings. Aglllty Measures 39'42
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Bowing: Measures 39-42
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Note: an exercise to work on the
final chord of the Prelude is found
at the bottom of p. 54

String Crossing
Measures 37-42

The Bach Cello Suite No. 1 Study Book: Prelude
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Double Stops for Intonation and Finger Strength
Measures 37-42
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Return to play the excerpt on p.39 before continuing with p.43.
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Note: this section contains only SU ite NO. 1 . Prel Ude

bowing exercises. Shifting exercises

for the Prelude are found on pp. 1-42. Part One: Measures 1 '8 (BOW|ng #2)

4
5 /\ 2 1 h /\
. . P — W ;
I. 7 | | H
4
2 1 L2 1 1
7 1 4 lﬁ' - 2 4 0 3 /_\ /_\
i e ; @ @ - » AN
_Q-_IH_P | o ~ !'_P_'
@ L &
Learning Longer Slurs |
Measures 1-8
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Learning Longer Slurs |l
Measures 1-8
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Learning Longer Slurs |l
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Learning the Bowing on (Mostly) Open Strings

Measures 1-10
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Bow Connections |
Measures 1-10
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String Crossing Intensive |
Measures 1-8

) # 7 7
i i C—
] /\ /\
D - 7 7 =
7 ] ] 7 7
H/\ /\ \
8 O r;. 7
) .
H
-}
°)4
._

N S AR 2 M

Working on Smoother Bow Connections

Note: work to get the string ringing Measures 1-4
right away on the 2nd and 4th measures

of each line.
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Bow Control

Measures 1-8

47

B i T N N~ 5 e o
.,,:; e
M — —
. e P =S o o j/\ 5. = j .
™ 5 1 13 0 0
. /\ S 1/\ 3 ——~ 20 3 ——~ 20
—o) . d p- Y o
£ &" o b b
NS———
™ 2 2 0 3 2
1 2. o 4 l/\ lm 1m
: ) . L . L L
—Q—ﬁ—, :
@ L &
Staccato for Even Notes
Measures 1-8
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Mixing Staccato with Slurs for Even Notes |
Measures 1-8
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Mixing Staccato with Slurs for Even Notes ||
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String Crossing Intensive |l
Measures 1-4

o o o o — , e e e S o & O @
I

s o ¢ - -~ i o o e — —
e == SESESE

V

, > o o o o > o @ o o > o » o o

#g:’ ] | - ®— | ] N ®— I o—®

s = —_— = —_—

H

/\ /x

leﬁ: R e '_f TB — o Polfe,

o . o

String Crossing Intensive Il
Measures 1-4
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Double Stops for Bow Control
Measures 1-4
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String Crossing Intensive IV: Measures 1-4, 8
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String Crossing Rhythms |: Measures 1-4, 6, 8
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String Crossing Rhythms |l: Measures 1-4, 6, 8
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Return to play the excerpt on p.43 before continuing with p.51.
©2017 C. Harvey Publications All Rights Reserved.




The Bach Cello Suite No. 1 Study Book: Prelude 51

Suite No. 1: Prelude
Part Two: Measures 9-19 (Bowing #2)
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Shifting and Crossing Strings Inside Slurs
Measures 9-10
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Open Strings for String Crossing

Measures 9-19
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Open Strings at the Beginning of Measures
Measures 9-19
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53
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Staccato for Even Notes
Measures 9-19
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Open String Double Stops for String Crossing
extend Measures 9-19
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Rhythms for Even String Crossing
Measures 9-19
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43
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Advanced Double Stops for String Crossing
Measures 9-19
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Return to play the excerpt on p.51 before continuing with p.56.
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Suite No. 1: Prelude
Part Three: Measures 20-28 (Bowing #2)
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String Crossing on Open Strings: Measures 20-28
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String Crossing: Measures 20-22
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Shifting Inside Slurs Ill: Measures 22-23
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String Crossing Intensive
Measures 20-28
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Shifting Inside Slurs
Measures 23-28
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Staccato for Even Notes
Measures 20-28
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Return to play the excerpt on p.56 before continuing with p.61.
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Suite No. 1: Prelude
Part Four: Measures 29-42 (end) (Bowing #2)
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String Crossing: Measures 29-30
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Staccato
Measures 29-31
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String Crossing and Intonation
Measures 31-33
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Rhythms for Even String Crossing
Measures 34-36

63
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String Crossing Patterns
Measure 33-35
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TN e 1 DI N b L
e # ] *) *) ] P q/ -/ -/ 7
hdl OO -] / / / / / /
)=
m oI
, 0 | 0 0 o 0 0 0 0 0
N ONRNIDN N2 LN N NN N 2
., ® e - i e e e, ®
o o ] ] ] ] ] ]
hdl OOE} / / / ] ] ]
)=
n oI
5 0 1 0 0 0 0 ; 0 ) 0 0 0
O . n e n n
hdl OOE} / / ] ] / ] / / /
y A / / /
m 1
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Balancing on Two Strings: Measure 36

0 0 0 o, 0 0, 0 0 0 0 0 0
4 1, Ot A Ot ) t 2 U t4 7N N 4 2N4-N2-
e O Sa— 1 ]
'I'.'” c ; ; ; ; / / / / ; ; / / ; / ; /
0 0
- 0 S 0 0 o, 0 0 0 0 0 0 0 0
& THEN NN I B T A I\ e V)
e O . BN ] ]
'I'."‘ / / / / ] ] ] ] / / ] ] / ] / ]
m 0 0 0 0 0 0 0 0 2/0_\0 1/0_\0 0 0 0 0
2 2 2
o M ¥ AR
I.' / / / / ] ] ] ] / / ] ] / ] / ]
mo 2 0 o o O 0 R o 0 0 0
2 I N N e 5 %\ Y
V4 / / / / / / / /
/ / / / / / / /
String Crossing: Measures 37-38
o 0 0l \1/ 12 23 31
ﬁ—P—P—;\O—A—ﬁ JZP—P—.\\ \\ —F—F—.\\ \\ P ]u' ]u' '\\ '\\ -;E\'
i — o o —
]y — ey — ey [ R
™ 2 3 3 1 12
1 1.2 2 3 1
e e o\ R meAN A\ pbe be e S\ S\ e g e\ A\ sif
« o | | Al A I I
-,'.I“ | | | | | | __I |
[N N R - ey — ey — ey
H
) 2_3 3 4 4 ! 43 2
hn_n_n\ o\ ple e el A\ o2 oo S\ A\ 2o A\ n\ho\ 2N
o
-,'.I“ | | | | | |
— ey — ] — — ey ey
4
3 2 | 3 5 31 2.3 °
be\ & 2 1 0 3 o, 1,2 3,1 be he ho_ﬂo_ 4
p—_— *\ \ﬂc\‘ ho\‘ o 4 bPhF rﬂr e —h— =" L.
- : | | | | | | | | | | 2
— ] — —— ——— — T
Bow Control on Last Chord: Measure 42
4 4
\ ™
o S s o o o Jb s s L
e # fo | | | | | | | |
V4 \ W = IQ | | | | | | |
0 < "0 ’. ’. ’. 0
——
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™

3,

4

65

v Co. . e e . v 5 >
o Shlbllllb LLRiELiE 0 s o
'l: ﬂ | | | | | | | | | | | | | | |
O ©O 3
Left-Hand Strength and Agility in Slurs: Measures 39-42
D3 aay a4l g
/\ /\
Fepop pPefPef o 23202320 £ 4500 ool e
o # e e
i = ===
4 4, 4 3/;"\ 3 3 4 3
/_\ — —
:!/1\2, o P, 8 P | ®° PePePe ° o 4' Py 4' P
ok e
) i
3 3 3
®e ePoPoPe P h e 1 P /\
aE Il o lp o o\ 5 lg o o 7 ®0@® »
7 e el Nt el oo o
e T e e == =
3 4 4 4 3 4
e 2 o o o o
B ] 0 — 0 >~ 0 o 0
94
; 0 3\_/ 1\_/ 3\/ 3\_/
String Crossing: Measures 39-42
4
4 0 0 ; ! .
. O\o T~ EN {\l T~ {2\ QN :\g
‘,': Iﬂ C ) \ N 0 o'_; 0 . . ;_i . .
4 4 4 3 4
N e &N £ er NS T N e
, T e e e T — — o e ﬁ###'— ® e I e el e
N H [/ / / 7 |
)=# ' —— =
4 4/\ 4 4 3 3
23 N # 3p e & T~ o o B 4T T~ 4 1. 2
@ e o el el e L 0] = F! P oo of ofefe
o) & ‘;__ — e —_
) oo oo e o —®
—— === —
4 4/\ 4/\ 3 4
Sie N5 e 2\ 0 o o o . =
y ool erefe o 0 AN '—,E,— — F 0 3
)= ] = — —_— !

Return to play the excerpt on p.61 before continuing with p.66.
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Suite No. 1: Allemande
Part One: Measures 1-8

V — 0 4 0 1
)= o—| o— BN —p—F
j DN € ) = I — o
y 4 L 9 [ | @
22
3 34421
o T~ —— PRV e o~ | o
94 e s ———
7 ———

v III
1 2 1
5 . /‘]\' 2/_\ 4 1 . — . o 2/_\4
I et he Sisz= i
L P |
= e
2
_‘)._'ﬂ_ - — * e —® |P_ e ———
J=100-120 Learning the Pickup and Chord
Measures 1-2
Start the bow about 6 inches away from
the frog and push in an up-bow direction.
v o0 0 1 0 1 ™ m
- ~ . T
o | | e e ™ Ne. e (o (e
7+ €V —e" —o—o—o o < — - o—¢ o — ¢ —
ARG L G A |
e e e e
g i — Z e e
I I
Staccato
VT Vo — o —
. "W ¥ ¥ PamN o®
é_}:.ﬂ - y 2 & 1/ t @ - y 2 & |/ @1 . o el @ — .—T._
7 P N ’. £—/ =
4 3
E e N e e e~ ¢
y A o _.—‘
L A S——— °
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Open Strings: Measures 1-7

™
0 0
. T e o\ Pt —— /‘ —
o Do € > - — —
y_ A \ W = ]
{) ‘_’
) H \/ 0. =~ —
) & N
'," .“ \ ° ] @ Q_.. . .o _'.
! \—@ ] ] ] ]
— S 4.7V 2 Y
...
™ Vs .
) 7
—) e " o . o
\ ‘ ] ]
= \; o Y = I
String Crossing: Measures 1-3
0 b 0o 4 4 0
L e e = o
7 ° i | o o B o — @
/_: e : ‘ — P o
i T — >~ P— 7o @]
4 | |
1 O
Double Stops for Bow Balance and Intonation: Measures 1-6
- 4
1 0 0 0 1 0 1
| S e~ e £
e - — .
4 4 2 1 ; 4 4 4
0
0 0 0 2 4 4 0 2
. _ /.__\. = ;\ — . B
3 B ] o o® ~ o @
+ﬂ_§— ~
. ———
3 3 4 0 1 0
1 0 2 3 1
. D — = > - N —~ 0 4
&)+ ; a s>
— 2 — @ & —
4 3 - =l 3 2 S
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Staccato for Even Notes: Measures 1-4

Fher o e ettt et P
o ——
i ‘\_/
H
:\ /Y m— .To_‘\ ~ 0 1
). 12 o @ o o & . o | .
y_ A @ _ _
~ v
String Crossing: Measures 1-4, 6
/\ /\
° ot '/H\‘ I)KF: w J o -
|
L J'—dl
v
0 4 40 \4{ 0 0 4
L — o
& T - p—
e gegegegigogogey
-
1o s 40 o_— _
A~ /‘\Z_ /\.__._ o > N\ f'_‘\ /L_
S O —
0 3 13
. | — 03 >
)& = -
- T ~ T g —
Rhythmic String Crossing: Measures 4,6
3
NN ~ — par SN ~= /a
e o - /o—o o d\. /o'—c o
e — - — — = = b
3
™ r— 0 3 o = —
e
—) o oo oI P —
- = <7 - = & &7 =
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69

Shifting
Measure 4 directly
across
1 3
| —33 0 110 0o 3 0 1 0o 3 o 1 ;!
o O 0 —— \
V4 \ WJ / 3 & . ] —
” \ _ o o
y IV 1 \%
4 3 4 4 4 ) extend
— 1 & & o o > P o® o o —
7
v I
2 4 4 4 2 44 4 344 3
1 _ ] 1 24 2 1 1 1 13 211
] - e ® P o N - o ® . |
y4
v I
03 3 4 42 p 3 4 2 4 4 3
O 3 ) 1 /'\ 1 .’\ 1
N 1 -~ o o> 1 ® o '_F_\_'_. AP I /._.‘ o 1
7 . oo |
o r =2t a
Shifting
Measure 5
3 4
! Ll —5 14 1 2 41 I 2
* o’ o2l o0P% o o o L
7€ ' :
1l
4 4
o2 1! ! 2 lzio-o 2 l,fAl. o o o 21 _
). 7 ~ o e L of o
).
2 4 4 2 4 i__. 4 4 2 i .
S O o i iy i - = & & o
v 1 # 1
v , v m Y
2 4 |T| el = 1 10 4 10 4 5
— 1 —~ —~
5 o o o ) o "
—9-—5—'—'—._ 3 o — T ] : o o :
I
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Shifting to 2nd Position
Measure 6
14 3 ;o2 o 4 40 4 2 o 2 |2 !
: o @ o
A 21 3 3 1 2
24 14, ) 4 4 4 4 4
- — @ [ @
4
¢ @&
4 2 2
4 12 2 4 0 4 4 3 1 1 | 4
AT 5 o o o —'—47.—' 0 . -
I. " | | J | J I. ]
o o o & o
0
Shifting and Bowing
Measures 6-7
0 0
3 4 3 3 2 4 1 5 4
, 3 1 — 3 1 , 1
S8 O m ¢ Sre— o e
=€ . = ==
o o v ” o
0
H
! o
, e Q' — @ _—
). o g o ® i o o o—%
o=
/ B
™
) 24 Q .__E'
+ﬂ—z—o‘ o : o ¢ o o o
] ]
e 4
F .- o o ® o ® 'R o @ ©
S o

Finger and Bow Exercise
Measure 8

_ — m Y _ 04
e 4—1 41“* s "~ ~o
]

\ | \ |
~ / ~ /
o o
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™ 2

0 -~ oY oY 3 O/ & 0

) q)_ q)__._. ._. - /“._ o _MM.
oo o 00000

?

[
—~,
ole
fs vi v

Return to play the excerpt on p.66 before continuing below.

Suite No. 1: Allemande
Part Two: Measures 9-16

4
1 P 2
— . @ : " a N g B\
Car- ) \\ > ?ﬁ‘ﬁ' ﬂ'\\ 1|' o 1|' [ e e
7€ o N
212 2 2-1-2 4 23 10 0 4 1 4 3
1 v @231 9224 0t T
e | ? e —
- N— —~—— N— \.
o | 4 4 4 34 5212
3y 0 12 13 G pe 't Pref N, 1,7 —
o t ' ' ! 0
*)= ) ._!_‘_F_r ~ IP
o ® o1 e —
s 2 4 0o 1 4 2
e _—_ pie P I 01 ‘4e @t 1 o |
*). . oy d o
+ﬂ_|‘. - | —® .
¥ -
String Crossing: Measures 9-10
J=100—120
0 1 1
0 41 039
. . N N~ AN AN > ;
4 o o . N\ . 0 . N\ ' A) AN N\
7+ - @ ) @ 1 |
14 |
. o "3
0y my g
legzhl—A—A—' .. . - . e : o
— —
H
0 4 0 01 0 4 — 0
4 4 > 2 Py
: v > > o o—'—1,40—— fe . N ' o o
I. o ] ]
—
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Shifting: Measures 10-12

3 4.4 4 3 4 4 2 2
e ! @22 T Uy fo 0 2 2 £ P L 2
o) i t :
“Fe o (o =
4 \ 7
o]
T
4 4 2 2
o & e 2 42 13 312 4 2 2y
&) = o
y 4
2 T
4 v
3 2 2 2
4 4 0 4 ™ 0
1 3 2/-\. /\2 3Al ﬂ' :\ 1 — 3 1 0 0. 0~
il N o - ‘
7 . . I Q}
N 4 s
Mo 4 0 4 4 4 2 2 4 4 2 4 1 )
0~ 0 —~_ 3 0 — 0 3 0
)3 o o =
+ﬂ_.
s )
2 2 0, 2 1 2 3 2 1 2.3 13 2 4 4 3
4
bt L s e A B
~ = ‘g0 9 ® . i oo
1 » & ® o]
1 324 3] 4 2 43 4 2 4 3 4 4 4 4 3
0 — [ = 0 = 3 0
°)4 —0—@ D | @ @
mYV o0 004 00 4 3043
304 3 4 03 0 — — 1
O]
','.IH ° \ e @ @ ]
— - 094 — I e e ~— < ¥
~— ~——
Shifting: Measures 11-12
4 2
13 2 3 2 4o~ O\ | et —2 31 13
: N . 2 1o H
] ] | / -_‘j_‘_
~— —
H
2 2 4 2 4 2 3 0 4 3
| 3 3 39 40 31 3 Lo
S\:H \ : \‘ \
- | : o @ g & @ :
N— N— N— |
N— \°? ¢ /
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Trills: Measure 10-13
N 1 2 n 1 2 N 1 2
S Cor O o ¥ o ¥ o
J 1/ PN / PN /
— — ——
o o o 4 2 3
| m 2 /_\ 2 m )
e \ AY AY
hdl OO I ] y 2 I ] y 2 ] ||
I o0 e = o0 e = P egle .\ — & 1
- N—
String Crossing and Trills: Measure 10-13
4
3 2 2 212 2212 2
0 o~2 . . 2 2 % 4
 HeN BN A\ A\ T — e o o r e =2 323 1
o) I o L4 -® o o o o 2 — / o .
J \ 7 | ]
This is an approximation of how the trills
in the next measure could be played.
4 2-1-2 2-1-2
0 4 4 4 2 2 ¥ , or 2
/_\ 30 2 ‘67' 9!7'
0 _ S e 2 1 2 1
g \ \ Y == =
Eﬁz‘ | | W — o o . 7 s 7
This is an approximation of how the trills
in the next measure could be played.
423, 0 4 30434 4 4 0
, 3 1 0 [ 10 1012
5‘: “ T 1_. T - - @
. \ \ \ & _‘__._‘_._"H'- o
2 2 2d#r . 2¢r g X120 202
. /\._/ o 2 oPolfo @ o0pofs , Pooe,? o 2 .
. 1 I 1 ! ] ]
—— ——
This is an approximation of how the trills
in the next measure could be played.
Double Stops for Intonation: Measures 10-13
4 2
3 ] 4 4 2 3 1 4
 fe 0 P e 231 3 o 4 2 30
)& : = @
) e = 5
2 1 > | =
3
12 4 0 0 L 0,4 0,] 0 401!
0 10 13 4 ,all® o 4 _be fHe o
51": 2 I —— .
— p- BN B
Z &
1
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Learning the Notes: Measures 13-14

directly
across T 0 1 1 2 4 2 ]
1 o L1 2 0o 1.3 A JHe . e fo O
i - o2 :
Yo # (o [y
V4 \ Wj @ _FI- hd ‘I
Al extend
4 4
4 1 2 too ]l e o 0 ¢ 2 4 o 42
0 o o — — & & ® 0 — — 0 o
gydete £ PSP S PLF e f .- FLCr
y ! > . .
o | | |
0 0 0
2 4 ; 4, 42 2 1 4 ;
e 0 — — 0@ o te 0 4 3 4 Odg o te @ 2 0
)4 & :
J |
V
o o . 0
Igo. . mEfe Ffe £ o o £ £ o, :-lr e N e
4 7 7 @
—— ,
4 4
2-1-2
3 4 2 4
2 1
N 0 —’\0# o 01 0 0 4
Lo\ o3 e B el — P 0 P .
o \Ne e Ne o g
7 / oo e/ oo/
di di
Learning the Notes: Measures 15-16
4 2 4 2 2 2
™ 0 ™ 0
, /o. 0 /o. — 1 & 1 & ] @ 1
e) F F | | / /
".# ‘g I)_Po Ji D Ji )Po Ji D D
| | | |
o | I n
P4 4 4 4 4 2 4
fHe P o? ! ‘el — — =l —_ 0 1 o !
)i — o® o o o
4 o
vV
1 4 1 0 4 21 1 4 1
, — 1 — 0 1 -3 0 1 103 0
)& . T \
- = o ® = —]
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™ L2 2
19 g 44 o 1 o 1 % e o\ i 10 1
3 P_
J |
-
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Arpeggios
Measure 16
1 2 1 2
0 1 % fHem * 1 o 1o 1 4,ﬂq'—4._._
) AP 4 ) * N il e /
y 4 \ ] ] ] |
] \
. f [ o ] .
1
1 | 2 ! 1 01
4 4 4 4 4 1
10 J 1 1 o 1 0 1 oo,  _leog
)i e :
V4 ) ]
]
9o . oo
1 4
. L2 1 0 )
1 1 01 “He 0 1 ‘4o @ ¢ 0 o ¢ 0 1
'l:ﬂ AY
y 4 ) ]
e (4 O
Return to play the excerpt on p.71 before continuing with the next section below.
Suite No. 1: Allemande
Part Three: Measures 17-24
! 0 4 4 1 0 1
0 -~ ~ 1/* 01/1\2 ,—\4 2 1 4,2 /_.\' .l/\l /‘
U S S — oo ® - e
e e— e | .
| e ——— o
1 2
4-3-4
20 ® b — .
4 o 1 o o e o WIr 3 0 4 4 1. 24 g =N
b s
— bl
-
F— '
2-1-2
3
4 2 2 4. 2 4 2 2 2 , 4.0
22 1 — 0 1 2
e 3 . Loy o T~ e, em P
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Learning the Notes
Measures 17-18

#=100-120
0 0 0 0 | 2 4 4 | 4
3 1 3 1 o0 L=— — 0 10 1 0 1
ﬁ:gq-' E o P ~o ® u s ° P i —
| | e 2
o | | |
2 0
1 4 1 1 211 12
) /-:‘ 1 1 —_ 1 — — 1 R f\o /_\.
—6),—3—0— o o ] oo @ %
/ =3 Vi
0
) 1 4 4 4 1
RN 4y 412 a2 0 4
)% > . — p o m £
7 o o @ ° oo
— ~— ~— —
across strings
| 0 22 5 0 1
™ 2 = e g —C | _4 42 2= A
: o - — e o® o ©
7 o g
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Cw.:\[? P N v e -~ e
.,,,“ '_IF IF | @ @ | ] [ [ H e |
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String Crossing on (Mostly) Open Strings
Measures 19-21
- V
M ey OV m 0, ™y y o mov,
)=z — = o
i i e \ > 7
N 17
> ‘
-0
- [JI]
o - D ot
hdl OOE} D ]
y A ] - ) c
2 NS -
4 2 4
m 3 I 0 0 o ™ .
D A — NS <
igT o : ] \] 7
{I D /l
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Learning the Notes
Measures 19-20

o ] IH "l
i '_IF-E' o e e Rt PP sPsg, n e
-
12
- n 2 m P 402
o\ 1 0, eV 1 & o m-‘—\i—\o o PLe Y e
[ il
hdll O — — P
] ._. \ ._. \ '_.
L] [ ] L
L
0 0_2 0 4 3 02 0 4 4 4
o) oN Vv e @ o T3 e &N =3 3 3 L33 3.2
) ¢ e e ST : -
4 3 43 4 2 434
_/\ 3 1 _/\ 3’_\1 i\ o 0 &r 3‘\1 1 0 0 4
J ' | | | | | | | | ° 0
R e — g ==
| 3 2 4 0
0 4 3 4 1 - D 2 o > £
7 o o = 2
3
Learning the Notes
Measures 21
™ 4 1
L O 0 3 P I 2 1 | 2 l 2
)i __,: AW | @ | @ 3
, T U ‘ ‘ ‘ ¢ QI| "‘/ . T . T /
~ ~— /
(shift) 4 2 1
! 2 ! 2 ! o o . o o 2 1 2 1
<y 7 i
, i n T
I II
™ 1 m 1 2 ™1 1 2-1-
), 2 2 12 2-1-2 g .

This is an approximation of how the trills
in the next measure could be played.
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Learning the Notes

Measure 22
\/ 1 2 0 4 \/ 0 4 2 ) 2
efes No o S DR, Ne L —— G, o
AN E—_ e
| |
1 I I II
3 3 3
m 2 0 Z 2 4 4 0 40 12 0
Y N P S e T S S T 3 ..
)y g ie z
S Du it |
— —
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) & il | i
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Learning the Notes
Measures 23-24
Vg 1
2 4 4 V 4 2 0 2
1/“._. 1 1 ';' 00 R , 1 PR ~
] — ] P P ]
m;#,-, c i " P~ - ] F I
— — — "

(trill only on the top note)

JJ PEEBEY ¥
e — —— —| . . ! !
This is how the trills in the next
two measures could be played.
™ o 2 2
1 0 or 10 1 12 2 2 2 2
~. L V12 . 0. o '’ o0 2 o 2 & 226, @2
P = EESE=Sas=
] I I O I D
1 1 1 1
®
# 2 4 4 4 4 1 4 0 4
: V3 z o 1 1 . 1 ~ Py 1
o o
; —@ @
£ 7 —cj—‘—l::

Return to play the excerpt on p.75 before continuing with p.79.
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Suite No. 1: Allemande
Part Four: Measures 25-32 (end)

P W (\!/!-Eﬁ\l o

\S)
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)k i . o ® o 7
) | e
e ——
29 o 3
, P 6—\ F. /\.ﬁ' —_ N o & — /’-
S D o . . o -
7 i H. A
1 4 3 1 4
31 2 te® !y
. K! .- 4 o = — 1 3
) oo , , @
V4 / / ]
4 / Te
Learning the Notes
Measures 25-26
J=100-120 301
, 0  — o D o o o 2 o ®- o
| XN -] 7 / ]
hdl DN - 20N ) ]
V4 i \ W 1
1 2 . )
0 3 0o 4
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e SRl Sl e e e e
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Learning the Notes
Measures 26-27

extend D)
, s ® © 4 . PP o of £ o 4 o o2 o 2 o
ey # ]
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V
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String Crossing
Measures 28-32
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String Crossing: Measures 28-30

. 0 0 0 0 4
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Learning the Notes: Measures 31-32
. L 1L 24 | 4/1\ 4 1 9 o 11 4 Lo 0o 14
30 e e, g, 0 e N L
)i e L o
y_ A A\ ]
™V
2 2 2
2 4 4 4
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T
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Return to play the excerpt on p.79 before continuing with p.82.
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Suite No. 1: Courante
Part One: Measures 1-10a
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Measures 1, 3-4
J=120—176
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Intonation
Measures 1-2

83
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Crossing Strings in Extended Third Position
Measures 2-3
extend extend
1 1 2 4 1 4 ] Y 0 . 12
- = — o 00
S e O o—e —e—po
i o P E—
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extend across strings
1 ,4—| extend 1 { 4
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0 111 A < ©
0
across strings |
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) ~
s > o TN
Ld | | I _‘_ q_ L
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String Crossing

Measures 3-4
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Backwards
Measures 1-4
Voo v 1
. e . ™ 3 L e ® o, M 4
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Shifting to Extended Third Position |
Measures 5-6
1 4 1 4 1 4
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Shifting to Extended Third Position Il: Measures 5-6
4 0 4 | 5
1 0 ) 4 4 2 0 1 0 4 4 2
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Al OO ()
V4 \ Wj 3 - |
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Extended Third Position to Closed Second Position: Measures 6-7
extend
=3 1 2 2 4 2 |
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half step
extend half step y
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Agility
Measures 5-7
SIS P Y S
— - i & - & o & & i & o o o ® o
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Learning the Notes |
Measures 8-10
4 4 14 4 4 4
] 14 e ey l /ﬂ.\,t 1 s o o ® 4 0®
: e o e,
H
o 24 e .l 0 Lo L 0 4! 0o 1
B feo ® te o fo N o feo fe
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P 4 4 4 4 {_\ 4
— 1 1 1
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Learning the Notes Il
Measures 8-10
4 - - 4 1 4 1/04\ 4
4 T, ; T,
70— | I el el e | @ | | | @
> > o ~ o o @
V v
B 4 Y 4
o) HI .../\oo . /\ :!- !-ﬂ o :: 0 4 = -!- .ﬂ-' O 4 —
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Review: Measures 8-10

4 1 { 4 { 1 4
1 0P fe 0 3 f ; ; }l 1 3 Oﬂ-o e
. e e
— lO '3 ' | =

Double Stops for Intonation: Measures 1-10

1 1
— 2 4 0
9. 5 i l 1," A 4 4 1
o . k . | | F
- | ; | - e = E——
4 0
2 2 2
0 0 0 1
. . 1 e e . J
: e
B T S PO e o P :
| | ! | | ‘ | | | | [}
0 4 3 | 4 N | | o
| extend4 1 | extend (closed) 2 . 0 4 1
, | 1 4 1 e 2 2 1 .
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)7 C 4 s 3 3 . . s
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o I - 4 4 0 | 3
0
4 S I 4 4 3
S SR S S S Y S SEP PR,
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Return to play the excerpt on p.82 before continuing with the next section below.
Suite No. 1: Courante
Part Two: Measures 10b-18
™ 0
o\ S S 4 _ _
N+ 9 n [ —— o C
H 1 1 —® —®
13 —— v~ 4 1
e o ® ~ 0 o 1
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Finger and Bowing Intensive
Measures 10-13

&=120-176
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e e N ELEL N~ e, —
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, . . Finger and Bow Twister
Note: After learning this exercise,
try to play it as fast as you can. Measures 11-12
4 2 v L3
, f e e e 4 3 3 " He 0 2 ® 0 0 3 1
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Learning the Notes
Measures 14-15
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Shifting
Measures 16-18
2 4
2 40 3 4 3 * |
i e e * oree o
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Return to play the excerpt on p.87 before continuing with p.90.
©2017 C. Harvey Publications All Rights Reserved.




90 The Bach Cello Suite No. 1 Study Book: Courante

Suite No. 1: Courante
Part Three: Measures 19-27
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Bowing
Measures 19, 21, 23
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Learning the Notes
Measures 19-20
A V
4 4 4 4 4 9 4
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Agility
Measures 20-21
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Shifting
Measures 22-23
across strings
1 0 I 2 I2 1 0 1 ) 0
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Shifting
Measures 23-24
2 2
Lo 4 0 4 o1l __ 4 0 4 R
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Shifting
Measures 22-24
3 2 4 4 31 32 4 3 2 1 4
D o— 5 * ) o o~
] ]
.‘.
1 4 1 4 4 2 4 2
2 2 3 2 3 2 3 2 3 2 3
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Extensions
Tilt left hand toward
extend Measures 26-27 4th finger to help reach.
O A el —~
o e # o /m S e, © D /? # E DY -o# DY
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94
Bowing
Measures 25-27
4 1
2 2 - 01!l 2
il e a® o 82 PeL Nl 0 g G0 0 0 o ae
. W . ) Al
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~
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H
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hdl O H' -4 | @ -4 - y 2
7 # # # S
6.
Return to play the excerpt on p.90 before continuing with the next section below..
Suite No. 1: Courante
Part Four: Measures 28-42 (end)
4 0
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Bowing: Measures 28-30
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Open String Crossing: Measures 25-27
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Shifting and String Crossing: Measures 25-27
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Staccato
Measures 30-32
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String Crossing and Bowing
Measures 31-43
2 0 32 0
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String Crossing Intensive: Measures 30-35
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- ™
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Shifting and String Crossing
Measures 36-38
l3| 4 4 o, 4 0 1 0 4 0 4
',':ﬁ ¢ — o ® ' o — o —
—e ——eo -’ — o ® —————eo
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—e ———eo o ———o
L 2 o~ i —2 2
@ @ @ o @ @ @ P @ @ @
)z o ° o * "’ o~ °
J | |
Staccato and Trills
Measure 38
o 22
o . . . o © vl . o © < . O O o®o® Py 2
b ez e R S Lo Dererre
e —
4r 4r - , 12 2-1-2 2-1-2
e e ee, P '7—3 T - - .
~)# ] ! | P ] ] ] I

This is an approximation of how the trills in the
last two measures on this line could be played.
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Shifting to Extended Third Position: Measures 40-42
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Return to play the excerpt on p.94 before continuing with p.100.
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Suite No. 1: Sarabande

If you find yourself running out of bow, Part One: Measures 1-4
move the bow slightly towards the bridge.

2-1-2
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: o ®

: == 'Iisz\,

Smooth Connections |
Measures 1-4
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Smooth Connections Il
Measures 1-4
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1 1 0 v 1 o 12 2 A
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=60

Resonance Exercise
Measures 1, 4

101

1 2 1
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1
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J Building Control: Measures 1-4
=50
V — 4 g 104 21 4
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Smooth Bowing: Measures 1-4
=84 .
e . V/:\., e . i/—\ 2
Pas : 7~
'; -2 1 1 4 3
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Double Stops to Build Chords: Measure 1
o=69
v v v
0 1 0 1 1 2 0 1 1 2 |
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- # | | |
’. # ‘3 q ./. O q _’. q = 4 D
o o o = o o
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String Crossing: Measures 1-4

0 0 0
. llp 3/~ 3— \//_\' /ﬁf
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Double Stops
Measures 1-4
J:69 H
V 0 2 0 2 2 v
. - e ® |~ e i .0
D B e 2 - s e —
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Putting it all Together: Measures 1-4
_ 1-2
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":.ﬂ ‘) i . T )
7 2 =4 ]
1 0
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Return to play the excerpt on p.100 before continuing with p.103.
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Suite No. 1: Sarabande

Part Two: Measures 5-8

103

- 2-1-2
4 V 1 0 1 2 4 4 o 1 Z/\
14 5 1 0 L2 4 0 1 2
B O ) — —
_‘}:_u_g — i - - P ——
— . —
2 First time through, play this bowing.
1 2 1 2 4 1 m -
S He @ o @ ——2 1 _4* 3 2 1
)t e s —»
3
* ™ V
Creeping is shifting where one finger is held down on
the string and another finger is moved into place below . Second time, on the repeat, play this bowing.
or above it. Holding 3rd finger down, slide/lift 1st finger Lea rn | ng the N OteS
up to where 2nd finger was. Lift the middle finger to give
1st finger freedom to move. Then lift 3rd finger and play the Measures 5-8
new note to see if 1st finger has been moved to the correct place.
J 69 across strings
= S 2 2 4
, Yy ! 41 4 4
o O 0
7 C o ® 9
~—~—————
| extend ) across strings  (closed)
2 4 4 4 2 1
1 1 1 | R i— — 4
o ON -, 4 — o 2 o O o : 4
A O , oHg o o o F o
.I A
0
4 0 extend 5 11
1 4
2 12 P2 3 3 Fe o 3
) 4 o o & o S i o
L2 B 0 = o o 0 1l
s g 1%
~—  —
half step spaces .
half steps *Creeping 2 1 T | 1 3 extend l T *Creepmg‘[ ) |
: -4
-7
*Creeping 0
3 T Tl 2 1 y 2
—_— 4 4
, 2_1 2 3 He @iemopm®t — 1 2 2/;_'\ 2
. I,: g o 9 ' o o eee IF.—
extend l 42 2 5
2l %._ 3 0 I " 2 0 2 1 2 4 ! ~ | 4 1
: )‘ A e s o e e
Tl \— @
—_— T € i
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Double Stops for Intonation: Measure 5

=69 0 0
4
10 1 A 1 o0 Y 1 o ¢ . 1 4 1
. 2
4
e 4
across strings
0 0 2 ) 0 1
g 0 1 4 1 1 0 1 1
) #
Ld . Voo
z g e
o © 4 1
across strings 0
T 1 1 T 0 0 4
. 1 0 1 1 0 1 1 0 extend 2 J 4 0
E,: gl -4
7
0 2 0
Bowing: Measures 5-8
4=69 - '
2
™ 1 1 0 4 \1/ 4/\3 0/- . V 2 1 ™ ™ 4 4
, oV o 0 —~ 0 0 0 2 s 0 1 3 0 249 I o~
)3 ~a PO > —n - - d pt —
7 T . ry ) T ._ b ry . ] ) % -4
o~ ) Y
™ 101010 0 L1, 4
4 1 4 1 414, 1 I g1 0 2414
e\ # fom— /, /’ F\\ h{ '_
hdl OOE}
V4 0 ) ° \’
\/
H
- 2
44l 4y, 1 54040 4 \1/2/\31/_\
&)+ . - ——i
7 @ ne- _‘_.—‘1—‘1—‘1 - o o
\_/
\/ connect notes
2, 2 t24 1m m N A
- 4 2
etete’ 2 43 29 1o 24 14 2 1 2 1
). 2 s o
,'. '“ ‘ (-4 (4 [~
C=
@ @ @ @
Shifting: Measures 5-8
=69
. 4 4 1 1 01 1 0
1 0 01 3 14 0 1 0 = 0 N
O~ —~ @\ = = I I
ﬁzg%:'—o o =E—= - -
— — — ~ —

©2017 C. Harvey Publications All Rights Reserved.



The Bach Cello Suite No. 1 Study Book: Sarabande 105

half step half step spaces

1 2
2_ 4 mqg 1 1 3 1 4
e 2 1 1 3/11\_, fo\ Ne 2 :
-Zl'o .” '_ } Ll
(closed)
2 2 2 4.2 24 2 9 4 1 1
— — > o - 2 1 2 1
FEE T N e —
. )
Y
Bow Control and Trills: Measure 5
J=69
™ 0 2 0 2
OO -] 0 h‘ - \\0 —~ 0 h._
7+~ o / | | : -
o—e@ t
N — 1
0
™ ™ V
I 12 2 2 ' 2 &1,
A —= .\ = : =
7 ' i e o [ 2 e o
~ ~———— ~
1-2 4 5 M2
B~ —  ~Nfe P el ol
| XN -] B () .
- Y T . ._r | u ._-_'__
1t Ad ol SN D O
Y 2 - vV
42 2 2 2 24 4 1
g~ - N = = — 3‘ 0! 3 4_ > 1 2 1
_,': n ._._fl_.__._f'_ . . \} ~ . ;_;_; >
7 ] A
r z
Advanced Double Stops: Measures 5-8
o=69 1
0 0 2 4
4 2 2 4 1
. 1 | 0 A' /\2 1/\1
)= - [ N 47
S O — -| o ! ! Heos # i)
4 A4 d 1’| 1’| 4
s & 1 1 4 4
0
™ ™
1 2 2 2 0 0 0
O 2 2 I
7 i — — r - ’_ it
! ! = 1 hul
2 2 4 . 2 1 4 3 o4 2 @

Return to play the excerpt on p.103 before continuing with p.106.
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Suite No. 1: Sarabande
Part Three: Measures 9-12

';' 2 212 1 |
r 3
| o S e L
3o o i~ B o—*
=% ° - ==
1 1o - 2
4-3-4
- 1 3 4 4 V -
11 ) " - #r ;/—\ 4/\1 4/\1 4 1 1 3
e) * L R
I ge = 1 —
4%7 ‘E
m I
Learning the Chords
J=690 Measures 9-10
™ 3 3 3 2 2
1 R R 1 37" & 1
Yt e & ;I ! ;I I G =
1
2 2 | 2 1o O 1 I3y
| e N r Yy |7 e | o~ a2
) 5 ———— = oo o o ‘
= p= I |
AR BB S B
1
Smooth Bowing
Measures 9-12
1 1 3 V ) /\
1) 1~
A —
~— prd SN\
¢~ e ~— *
3 2_2 | 1 '3 ™ \1/
; m /\ /\1 /\l /_._\ 2 ./'_'\'
',': .ﬂ /// IP_ _i_._._._.__'_L'_._._ - ﬂl
T T | L
.,,:ﬂ '_IP—— @ | '_L.f; o ®

©2017 C. Harvey Publications All Rights Reserved.




The Bach Cello Suite No. 1 Study Book: Sarabande

Connections: Measures 9-12

107

o=69
V 3 V
1 1 10 1 1 1
TS L H‘ ~J
)+ o o P —
2 ‘51 k2 [Z g_“ ‘al 2
) v
m 1o 0 0 ™
1 ﬁe “— “—~ “— ﬁ\ 3
i @ | g o F —
," .“ ~l ~ ~ IP
@ > !
1 .
Trills: Measures 10-11
This is one way the trill in
J 69 half position meas. 10 could be played.
B 22 1 ,2 4 1 3 1 3.1
3 4 4 3
:fE)E:ii::(Ezzzfgéﬁﬁi:%lf T E o — ]
— oo
@ i I J " /
This is another way the trill
half position half position in meas. 10 could be played.
, 12 , 12 12 2 413
1 1 ) @ 2 3

. I
. A N
=) oo ot 4o e “Ee o
i i i / i /
2 % o 2 o 2 2
3 4
1 T 4 1 1 4 4
> ) ) 4 4
S P Pofofole - - > o5 > 4o
e
I 1
Shifting |: Measures 11-12
*Creeping is shifting where one finger is held down on the string and another finger is moved into place below
or above it. Holding 1st finger down, slide/lift 4th finger up to where 2nd finger was. Lift middle two fingers to give
4th finger freedom to move. Then lift 1st finger and play the new note to see if 4th finger has been moved to the correct place.
J=69 1 4 | 4 4 1 1 4 2 4 2 4 4 4
1 SN . 1 —_ o~ 1 —~ — 1
i OO . @ ®
ol OO € o o o
y_ A A\ 9] |
*Creeping *
2 Creeping
1 1 12 4 =l _— 1 34 3, 44 4
o) g o | o | "R E oo
J I I
o o
0 0
* .
Creeping *Creeping
1 3 1 4 31 4 1 4 11 3 1
< - P
> = o -] o
— <
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Shifting 1l
Measures 11-12
Creeping i Creeping
| | 1;_\ ,j ) Creeping ‘L\l - 1 4 e )
%Eﬁ'_. - - > i - e
: ﬂ.'r ﬂ.'r ﬂ.'r
simile | 4 4 1 4 3
1 — _— >/ 1 — — I
)i o—
)=
4 e R T T T S P s e S S
. .ﬁ"
.‘.
Double Stops for Intonation
Measures 9-12
3 2 0 1 1 1 3 3
1 0 1 0 4 1
= ' Eeesree s erre e e e
£ — ﬁj . j —— = — -
T 3 1| T, 2 1 13 '3 1,
0 4
3 4 3 3 1
! - 4 L1 1 1 0
e iz
| | | I 1 .I i — "‘g Pay
P PR 1 4 4 <
Alternative Style; Arpeggiated Chords
Measures 9-12
, 1-2
13 1 1 &r 3
s e T a3 e e
-':.ﬂ ‘) = P . 1 o —] o o—
- ~ 5 ' — I I 7
- 3 4 434 y
s 'i;dr L~ 0 44 3
o). I 4 = o —u
+ﬂ—lﬂ-. ] g
.6.
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Return to play the excerpt on p.106 before continuing with p.109.
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Suite No. 1: Sarabande
Part Four: Measures 13-16 (end)

2
4 2 1

v ! ] 0 ™ 4
o L2 = T e e, & 0%3
: 0—.| 7@ i e 4
= P =
3
'3' 4 4
1
15 — 1 3 4 /T' —d 0/2 4,-\1 2 4
) # | e r 7 ek
ﬁ e
|
o : 1/3
4 Connections: Measures 13-14
J=69
- 0 0 1
3 | 2 0 2 |
)i — — | 5 : re
70 g g s = ' =
& 3 < @ 3 = >
0
4 42 2
0 0 1 e L 2 e : ; 1/9
)4 = . .
= #e #
1 1 1
Connections and Chords: Measures 13-14
V
0 0 1, 0 V 1 5 V 1, 1
|~ /—\l l/\ /_\l l/\ l/\ 0 |
’ ’ i ’: A — ’ — 4
3 3 3 < /
V V
0 1 | 0 1 , 0 4 0
|~ ~ 2o '/\HS !/\2 0 | o /\._
7 ld -
: ] - iam ’ I 4' i
)_‘o J_‘-
3 < 3 <
v ! 2
0 2 2 4 4 Iy B ! ] !
P Y R . . .
7 o) # j j &
f #
1 |
'-1| 2 1 1/2/\1 \é 4 0o_4 0 4 0
m— AK'. I\ 'P'. /\ /\ /—\ 0/_‘!
0 i . /
== = =
11 11 3
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Learning the Notes: Measure 15

- 3 3 0 0 0 0 0 0 0
. 0/_\3 1/\4 0 | | | |13 4 0_—| | |
)4 = P o I I I I P I I I
3 4 1 3 3 4 1
While playing the open D, starting on the
This is h the last t second beat, put your bow on the G string
1S IS how the 1ast two measures as well (making a double stop). Continue to
on this line would be played. play the remaining notes in the slur with the
0 3 4 0 0 0 0 3 bow on both the D and G strings. 3
s @ O
’—*_’ s N— IF r s
3 3 4 1 3 [
Shifting: Measures 15-16
4
1 4 3 4 4 4 4 4
. 4 l o o _®» . o o o &
)i
y_ AR V]
extendl | 4
4 3 4 4
S o
7"
4t o4 12 21 2
e o o~ 0 —~~ 0 “— i 0 4 0 1 o 2
I: i I I
o o
2 4 P 2 4 1 2 2 )
~ — > 0_— _.’\ 4 4 — 4
0 . _‘
m v I Iovoooq
Double Stops: Measures 13-16
0 3 1 4 42 1
0 0
. L1 | . .2 L £ L £ o e LI
NFcg 298 FC et e | o P:j:!':&f——pﬁrg
G e — Lt e
3 2 0 11 4 3 4 3
extend
4 0 , 3 40 I 2
. I R R . o ® L 0 1 0
4 | ] | d :‘ ?
a3 e e e ] e
e 4 1 3 4 4 0 0 4 4, 4

Return to play the excerpt on p.109 before continuing with p.111.
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Suite No. 1: Menuet 1

Part One: Measures 1-8

i
O\
L)L

1 2
5 = —~ J— 2 4
q:s o
VA

J:88-104
0 1 2 2 !

. L~ - 4 g o Oh 0

[ Ol ) — ® ﬁ
i . . .
P | o |
I 0 I

0 2
e - o 0 3 0 m v v
o)y 7 | ® ‘
a—— e |
| 3 . B
\.J
Learning the Notes: Measures 1-4
1 ™
N £ 9 7 7 ~
e ] — e
™ J— 0 /\2 — \//_\ B
- . o o o o PP e, P o ® oP ’—\. p . — —

——* o—

o e
S o
1
2 2 1-2 1-2
0 ’ 0 ’ 0 2 o 0 0 2 o 0
i /"1‘-"."4 ﬁ/"-"n"n"a_“ /I;\F ® /u;\F o
— - . 1 - e ] ] !'
0

=¥ ¥
<
~
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Learning the Notes: Measures 5-8

3
3 2 3 2 2
1l o @& ~_ P N ;—’\o 0/0_1
ey # 6)
o
, ® o ® P o o ofPe oL o ol o » —~ —~
SES = | = [ e
g T 2 1 2 4 4 4
— 1 1 1 1 N T e N g Ty
—e) 5 o *— . o—0—
V4
H
n n
21 1 | 1 13 0 v V
S O — e
)
"
Staccato for Even Bows: Measures 1-8
N 1 ——  _— ~ 4 ~
o OO o o® Po, Po, , of ’“._-‘\ e .
. —
1
2 L N
0 — — /\
LR PREPED ,'/\' > ® of £ i /;\'-
g p 5 |: ! IF !
7 1 = ! | s
0 0 H M
H
S~
Double Stops for Intonation: Measures 1-8
™
0o 1 2 2 4 '3' 2 0 302 12 3
. I~ ® 4 L ®» £ e o e e 4
@tﬁﬁ:&‘!—ﬁ* e e e oo p—‘:—?—df
D T T e e e e S e o * &
1 4 3 o 4 1 3 1 3 4 1 3
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Vv =™ Vv
O U B S T U N ST S B S U
S T - o ® o o | o ® = F -':
y_ A — ‘I
2 1 2 0 I2 0
™ 4 4 1 1
1 3 1
B a A e J—
7 e = = 2 e =
4 3 4 4 3
3 3 0 3 30
1 2 4 2 1 o1 2 4 2 1

o O = - = = th — — —

~ Z Z *—%
1 2 1 2 1 1 1 c o2 T

1 1
Alternate Bowing: Measures 1-8
- 5 2-1-2
. D W :
I I~ i
i I
1/3\2 2 4
, , o o o _— L— . 3 m vV
. Cor o
)
Study for Alternate Bowing: Measures 2-3, 6-7
1 0 4 0 0o 4 0 0 4
/\ /—_\

s T o o P P f o, O
- 2 03/4\ 420 2
1%_.\0 o £ /.3 — Lo 3 @ 1{3 e

. ud
I
H
h 4 3 2/—\ 4 3 2,\ —
, 3 L 3 o —_— o
_}:; . o o o—r’:'
| 24 L 24 ] | | 24 |
/_\ — — —— —
Ry o mrelele o o Palela, 0" o P Pog ol g g1
, i |~

Return to play the excerpt on p.111 before continuing with p.114.
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SUlte NO. 1 . Menuet 1 Alternate bowings for this
Part Two: Measures 9-16 measure are on p. 56
1 4 24 2 H/\
1 1 4 0
. 0_—-, o e g 31 3 4. o o f* Ve e o
PiFa e = #
13 3 0 2 Ly S
Ll - >~ 0 - — 1 3 1 3 1 0 2
. P @ N N —
C)F e S : ;
o
Learning the Notes: Measure 9
*Creeping is shifting where one finger is held down on the string
and another finger is moved into place below or above it.
Holding 4th finger down, slide/lift 1st finger up to where 2nd finger was.
Lift middle two fingers to give 1st finger freedom to move. Then lift 4th finger
and play the new note to see if 1st finger has been moved to the correct place.
11 2 4 __4 4 .
1 0o__! o ——_ 0 1 0 —
8 o €] e o e
y_ A \ 7
z =
*Creeping
4 1 1 4
10 1 0 —. — 0 | 0_— 42 4
)y ie
y_ A /
@
P 12 12 b ?
. 4 -~ o P o P o o @ 5 ,_o_,_‘.l ! 4
y4 —* I I I I
o o o o
0 0
*Creeping Play 4 times.
1 4 p 2 4 4 1
1 0 1 0 0_—— o e > —_0 1 0 1 0
) ie : :
7 . .
—
m o4 L, Ly 4 1 4 1 2
, 0_— 4 4 —_ 0 1 0 _— >
R -
= = =
- 0 0
v 24
4 1 1 4 1 2 1 1 2 2 1 41
0O 1 o0 e T el S e e 0 1
‘,l: ﬂ | i H | i | | i
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Learning the Notes: Measures 10-13
24 42
1 2 1 12 1 2 11 1 1 3
e 3 — ~ 31 — e e @ —~ 3103
) B T i i o i i e
7 | | | ek P —
—
3.0 2 0 3 0
1 2,41 04 _—4 , ¢ 4 ~ - ¢
o). 2 " 11 o . . m i
, J/ \// J/ —~— \\-—‘ \/j
V 7.
™ 4 \ 4 v
1 ™
3 0,4 0 e _ o e o 0 1 e | 2 o o o
< # - @1 —
PESsa —+
| |
v
Vo4 4 2 2 V
— 2 2 —— 0 M3 0 2
I » 1 £ o o |1 1 & 1 o L o 13/—\ 3 — 1 _— o
) # = . o .
)N o m ) )
V4 ] ! @) . -]
™V 3 Vo2 0 30 ; 2
o — ! — o o o P Il _—mm— 1l —
o . B I .
7" fo» fo i
Learning the Notes: Measure 14
1 4 1 | p
. > ~_0 ¢ o . o g 0o~ 4
o) yd . .
Yo o (9o
y_ A A\ 9]
1 * I I
H
L 0 0 0 3 4 4 4
— 3 4
e 0 ! i P | o l o o o o
I: - . =
M | { 1 1 1
4 3 4 1 4 4 4 4 2 4 | 4 4 4 4
, . . L . . ®o.
S o )
S [
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Learning the Notes: Measures 15-16
T S S S N 1 21 ;2
. o P —— _— — 3 o~
)2 o
Je & (o
J \ 7
1
4 4 4 4
, o ! o 2 1 3 3 31 3
O -,
E =t g
3 3 3 11l 3 3
Y 1 1 3 - 1 1 3 1 1
Q\:H L L L L L
—J*ge 7 7 7 a®
\@® © — - -
- 4 2 2 2 4
3 10 — 0 1 0 0 0 1 1
LJ I
,.
* e 3 4
0
- 1 013 131
4 4 -~ 02 4 12 24t
. o 3 1 3 1 | 3 P
)3 ; oo
7 i = P
L 4 @
Slurs: Measures 13-16
13 V v 31 2 3 |2
0 o o
< o ) o | o w o—
<
! 0 2
™ 2 4 4 4 4 4 4 2 1 1 2 4
13 1/-;_. ol o oL@ ] 3 1 . L=
* 2 ' o ® o ®
_‘. / \/
™ 0 1 4 N 1
2 3 2 4 3
oy 4 4 14 - 1 3 ‘1‘3’1/\.-'101/‘0."—\1
 J :” o—| - /1' il ”,\
7 _‘7 g 7 #® T
-

Return to play the excerpt on p.114 before continuing with p.117
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Suite No. 1: Menuet 1
Part Three: Measures 17-24 (end)

1 2 2
— 0 L2 | 4 1 34
E\OH ) o 7
: . . o # o o -
~— N ™ ~—— ® |
> L4
21 30 4 121 4. 2 4
0 ® e l_—V0 P o F #& 1 2 1 1 3
E’.g . ' ._ . o
Learning the Notes: Measures 17-21
#=88-104 5
4 0 2 1 1 2
i 1 4 1 0 1 0 1
> o .
2 9 1 4 -\ 301 3 1 3
: L |;\ —-\\ —-\\ —-\\ — — — —
S B o o
o ¢ o o
303 1 1 3 3 11 13 51 3 0 3 1 2 4
bl O] - ) 7 _— -
&
4
1
PR T i =2 2 4 2 1 2
: . - "\\ Ifr.
al e
> &
2, 34 ™ 11
N — P "\\ "\\ e f— ‘\\ —‘\\ ‘\\ ‘\\
)z - -

N
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Learning the Notes: Measure 22

o_— b gl 1ol
o e o o o s
R Amia S —
- 1 2 2 2 1 4 1 2/—\ 2/\ 1 4
1 4 -~ o o . 4 l/‘. . O £~ o ’—\1
: | e
extend
m 2 1 4 41 21 2 |2 M
: - I I -
I
o |
H
p 2 1 4 Z 2 1/‘4 o o 4 121 202
e # / ® | |
hdl OOE} / P
£ |
lo
Learning the Notes: Measures 22-24
. 2 _4' . 2 ha'zfst"ip 2 2 _4' 2 2 1
. o T 0o F @ - | 1 e o F 11 1 o
)i / e g et #
y4 \ W ! i
m 42 T 2 4 4 2 2 47 2 L2
& 1 1 = o - 2 1 2T o £ o~ — aP
3 4 He—. —
)
V
T4 2 V V ™
e P e\ e\ 1 1 1 Loy by
6}: ﬂ ® — N 7 ~
- o .
—
3 1 1 2 1 4 2 1 3 4
™ 0 1 3 e o2 @ | 2
4 o .
)
> i v v v @
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Double Stops for Intonation: Measures 9-24

119

extend T
(shift) 1 4 4
_ 0 1 1 J ) 1 2
Yo —* S = 2
I Vo
|4 4 0 2 2
extend 3 0
4 — = Zz
- Z
1 3 3
4 4 4
1 1 1 2 1 1
4 3 0
. T \E) o | 2 e e 1 1 3 2
,. 4 = ﬁ | | Ib ﬁ g 'E-. =
- |
1 o 3 3
2 1 1 0 4 0 4 4 4
G,o s Y -4 - g AN
I. i -
= I I =
1 1 I 0
extend
2 1 1 2
= 31 3 300 1
&)= = = > —
7 # b
3 o __ 2 4 =
3 0
2 0 1 1 1 2
e ! P (I S 4 —
4 g . 2
V4 i ~ ! 11
Z CE— — f
. ) 4 ) . 1 exter;d . 2 2
13 1 1 3 s 2 | L o & N = 2aN\0 g
0 | | | I~ \
: : p—‘ P . 3 o 5
— —— a1 |
o 4 4 31 o 4 0 4 0
1
4 4
;\2 Py 2 1 ’ 1 3
R e \ o 2 1 4
| O - () = O
hal OO .1 H
V4 i = —
1 = 1

1

Return to play the excerpt on p.117 before continuing with p.120.
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Suite No. 1: Menuet 2

Part One: Measures 1-8

. ¥ V 4 2 4 3 2.1 3
. y o
3 4 3 1 .
—_:ro—'—'—. = \ &‘ :
L ) = / .

A \3/ V 4 2 3 | 4
3 4 3 1 SN 3
. ® o @
o) ! - - #
V4 I;,\ ‘ /I
Third Position Finger Exercise: Measures 1, 4
J=92' 120 across strings
4 1 ;] 3. 4 4
. g © T o 5 o P o ® o P o * 4/—\3 ! —— ——
',lo L‘ C ). o .JL._ '_'_'_
0 0
- across strings 4
4 4 3 1 .3 4 4 4 4 » 3
L I
S o — : | a
= "i—‘— —® —@® | g 0o
@ — @ o ® 9
N— _ _ ¥/ .
= 4/'\ 4/3\ 3 4/_\ 4
__ 3 . o @ 3 4 o o # 3 4 | 3
75 i >
4 3 3 4 3 4 3
™
3 4 4 13 3 3
‘,n | |
v 'r, @ 1 z 1
o o
Learning the Notes: Measures 1-3, 5-7
3 v V
4 — ; d. o, 5, 3 | 3_\ 1 4 o 413
7#._._;._ I Y —~ —_ o
hdl DN r o) o a
y4 IrV\ \ W]
V V
3 o 0 73 4 3 3V
4 : . et | .
7
= = 3 o =
0
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Learning the Notes
Measures 3-4

3 A A A 2 43 2 3
0 2 iﬁr3 2 3 2 4 2
5\: L'__; '_;L'__-
I @ @
4 3
! 12 2 4 4o 1 o 22 ¢
o) i oy
y.4 IrV\ »
@ R 4
™ 2
42 2 0 o 1 o 2 4
5}: | @ o =
Z b I
4 | d
0
- ; 2 4 3 2
3 3 T/ 3 3
_ 2 - i 12 4 i '_._D_.__.i_:ﬂ_‘ 1 4
I. LI | | i i |
= o o
0 0
Shifting and Playing Across Strings
Measures 1-8
2.0 1 1 0 2 01 1
1 2 3 e o ool
L o
v /
s 9 9 S 9 =
™ 2‘ 3 4 3 4
—
__ é&i . o o @ 3 4 3 1 0 4
- . ; S oo o
v / A\,
L mo IV Il o €7 AN
™ 2 A
1 3 3 3 1 3 0 4 2
> o e i - e
y4 b 1] -
s
4 2.0 1 1
™ 3 4 _
[ = : 1
. -] -] — '. ._'_.__._._.Fi'
.o | 2 2 y ”
y4 PV\ ' T 7 T >
o 4 o
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Double Stops for Intonation: Measures 1-8

4 4 4 4 4 3
‘\3 3—\4 3 3 3 4 3 3 4
: X . G i —
N | r o) = D P D =
g — i ] D
[
I 3 4 3
n 3 4
0 0 2
4 3 0 4
4 3, 3 1 3 S 4 ! 0 4
1: 5 4 a— = 'ht i;ﬁ I
z o 3 h!I | o
= T
3 1 11 I 3 2 3 1 0
(shift) 0 3 3 0
14 2 Ir 4 3 m 4 I
) —=Ze 2 Z — D D ] ] —
Z b I~ I~ |
e 3 = D 3
4 m 3 4 IV 3 4 1 II
2 4 4
4 4
__ 0 4 | 1| 0 1 o 4 | 1 ,9, 1 9,
e | | ] F | ’ | P | P ’
=== . _ O ' |
1, & o] 1, & o —®
32 9 0 4 302 % ¥ _~, 3 ¥ ~, 3
1

Stop the bow gently as you cross strings Ag I I Ity Measures 7-8
to avoid hitting the open D string.

- 4 4
1~ 3 1~
) ~ ; . .

w

~ /

AN

ATy

C
VL

|

LY

Q

|

LY

Q

2
— 2 3
o e .
7 5 r ] s L— & s L— e L— o _ i
4 o * 9/
Alternate Bowing: Measures 1-8
v V 4 2 4 3 2.1 3
4 A 3 0 L
. > 3 :
g I &,
\ T ‘ = e —
~—_° o~
A \3/ V 4 2 3 | 4
= > 3 4 3 _\ 3
o — . &
°) LV- ) - - 7 L
~_°* &
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String Crossing for Alternate Bowing: Measures 1-8

4 4 \3/ V 4 3 4 3
— —~ 0 1 —\0 3 . 3/\ 3 . 3/\
T_:ﬁ)_ @ ) N o ——— . L 1
i E z ]
] ] o—
I 4 Y
vV
3V 4 4
| U 4 o i —_ 0 o 4 2 ;4 ° —
e}: | . '_q o | D " 0 "
F—p / . / \ o o
N ~ ~
-
1 0 2 1 3
3 3 ) I 3 4 ____
el\': L‘ = } .ﬂ } ﬂ_._l. - 7 - ~
v -
3 4 2 3 2
g 4 3 4/_\
rax | \ o Lﬁ_‘ -
) D o - ] #
b o 7
Return to play the excerpt on p.120 before continuing with the next section below.
Suite No. 1: Menuet 2
Part Two: Measures 9-16
4 4 2 2
0 —— ® l)g e eobh 4 _— o 2 e 2_1
] o #® @ /-_.—
1 4 1
4
13 O — ; 1 b' 4"\1 0 ! 2
_ 0 - Py Py Py o o F o 2 5 N\
/,' b >
Shifting: Measure 9
4 4
0 2= 2 be be P 0 Ly
5
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second position
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Learning the Notes: Measures 9-11

4 1 4
3 3 ! 3 4 4 4
1 ) ~ . Y
0 320 pg Te e s ey el e »
L |
2 4 b‘hé ! 3/r4\ 12 2 b4’\1 Lha 4
o) e ﬁ i
4 I;,‘ ' '
— 0/—\ — ™ - 1l 1 1 1 4
T S P S . 71> Y
hdl OO I ®
75
11 (b) —
4 1 4 /._\'_,—\) /._}._/—} 2 o 0
0 N /. N
- 7 i 7
s "
Learning the Notes: Measure 12
2 0 2 2 0
L 0 4 5 0_1 0 0 1 1 4 1
— — 2 —~ — N
7h._ —_ o | N /—s'_ /—\._F - '_._
7€ = !0
I
0 0
o ol . 2 e, Xl
s Co— o o > a—
75
Learning the Patterns: Measures 13-14
4 4 3 4 3
(I’) 1 ~ 1 —_
0 2 bA — /N e | |
° Py ._. ®— | If If._L._.
P D
4
3 3 31 3,4 3 1
4 4 ... 4 — ... I I
~e o L — o2
hdl OO
J b
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Learning the Shifts: Measures 14-16
14 4 1 4 4 4
3 3 4 4 1 4 1
I e 2o abe L be. ey P e e 8
. Vi | |
I5e —
1
L4 2y 4 4 3 4 3.4 4 3.4 4
:F! o 5 (I’)/i_ ‘2 be o 1, el 0_.2, 0o | o ; be ! | o l,l’! 5_\1 P
I
3 B
1/\ ; l/ﬂ ; 11)4' 4;\1 > 0 1 2 2
_ e a0 e ,0f i - 2 o o o
T,"'b
—
Double Stops for Intonation: Measures 9-16
0 o il !, ‘ T £ ® b
= o - ! = i
I/1 I
3 i 0 " 4
1 4 1 4 2 0 1 0 1 1
1 (b e | | | by
I T S N S e S PR St B
14 : I4 !Z, I4 ‘ [)i i i |4
4 0 | 2 0 4 0
3 1 },4 4 1 1 1
e g P . . . 2
° | v | °
S A -
|0 " | 0 Tz vz T2z |O )
Alternative Bowing: Measures 9-16
1 4 2
— 2
0o 0 @l ohe > o 4 e . 2 ¢ 1
v o — = ™
° | o ® |
e~ SN !
e o'® o 2 2
e et e rerfl f T~
J b

Return to play the excerpt on p.123 before continuing with p.126.
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Suite No. 1: Menuet 2
Part Three: Measures 17-24 (end)
4

4 3012
3 1 4 1,} o 22 1 __ o
P P e | ®
|. / Z._
2! ——— - o 01 3 4 1/4 —1 0 1
9 | = — 7 -
75 —®
@ —
\_/
Learning the Shifts: Measures 17-18
J=80—104
3 2 1 3G 4 5 4y 3 1, 4 4 4 4 2
) o—./E' L , Lo~ s o ® o |
T :I
™ 3
3 0 4 4 4 03 30 4 4
—_— 1| r 2 1 — — L 4 4
":| : P o o " 4 : : @ 174 @
] ] |
— o—1 o
0
M, 4 4 4 4 4 3
2 4!_% 1 4 2 1 2 4-_5. 1 LY 4 2 1 1 4 —
e o o— o -
y4 IrV\ |
- 3 1 1 3 4 1 4 4
R 3l 3 o o £ o be . e » 1
_q:l_ o P o
J b |
= o
0
™ 1 3 4 4
3 4 4 2 3 3 be 1 4 be
. ,,}LV\ [ 1/} ~ P —‘\1 — "l @ — — 1
~Ne | | ._
T — !/l \\r
String Crossing: Measures 19-20
o4 14 1 4 1 4 1 A
: a— i — i i — =
D D -_ul_
-
L S
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4 4 2 1 o2
P P — . p—
: ._._._ | ® [ el 7 |
7 I{) -JL._ | @ Ih
I
Learning the Notes: Measures 21-24
) 4 4 4 2 41 4 4
o 2 4 41 4 4@ o @ 4 1 2 o o £ ,
e ) |
7+5€ B
1 ) U @
v 4 4 1 4 1 1
4 1 4 1 4 4 1 4 |T1 | 1
e ) | 1
~Ne | | 104 D ||
Z b — BN
e >
4 0 4 4 4 0 4 4
—_— ] Ly 10 —_— ] Ly 10
e\ | | | |
hdl D o | D - | D
vV Ll S— \\ Ll
r n®_
1
2 o 4] ; 13 - 1 D R 4 4 —
C -
J b | | | |
P P P @
1
2 0 0 > 4 1 4 3
— — 0! 3 pr 2 A Ll 1y 4
® 7 - @ H —
hdl O 7 ; # o
LB ' ' P
\/ S ————
Stretching and Shifting: Measures 20-24
H
0 4 4
1 4 ™ o 1 3 1 o 1 3 4 1 1
__ 4 I1 2 0 5 2 b s o> °
75 € I 2 - L . o )
re_— —
\3/ | 1 ; 2 2
= 0 ] 1 1/«._—\ 0 1 4 14 4 14
: = o = o o
V4 I | # # | | i | |
~ = E—" = E—- = E—-
0 0 0
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Shifts: Measures 17-23

™ 1 R
3 01 3 0 114 4 5 4.4 4 1 31 3 & mbe
o) = PN = L P ]
7 5 5 B |
i :
P
4 1
T be 1 be ! 4_1 4 L4 o
5\':| / / | 1 P
— —
1 4 1 1
1 4 4
0 2 oo : : : 0 4 1
D | | ] ]
_G)T' - D — D -
h®_~ 9 k®_ -~ — -~ -
) 3 v
Moo 13 4 ™ ™ 4 1™
2 0 _0 0 1 ] 27~ 0 1 0o ! 0 1 4
e e e e S R e E e
y4 Irl) | @ | | i -
Double Stops for Intonation: Measures 17-24
0 4 3 3001 34 A 4 0
o1 o4 o1 Lt 1 ]lb 1 1 | 1
' = V ' . ===
. | o 0@ P~ — — 0 ! |
3 '4 0 1 o 3 o 3 7 4 14 o2 o

w

ﬁ_‘ .
e
.
| —

S

‘L )
LIS

cel /M -
S
ALY

— 11108 ©
_%70

S

|

I

v I I L / I 4
I1 |O Hd_!/ I4 j ) : Il I4 j

0

Alternative Bowing: Measures 17-24

1 3 4
3
44 - b, s
o o | ol

1
D | ®
= -
4 1 4 1 4 3 4, mo4 |
2 01— Y T 0 1 4
o = | = — -
e e e S ' +
\_/

Return to play the excerpt on p.126 before continuing with p.129.
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Suite No. 1: Gigue

Part One: Measures 1-8

2-1-2
2 4 12
1 0 ¢r vV V
V ! — v
O 4] — F_P_'_ il e .
: e o ' - . ’
(o mm i) — : j
7 ° |
5 4 2 2
. 2 IA - — 1 4 1
o) § . o o P
7 1
1 7
Bowing on (mostly) Open Strings: Measures 1-8
Play in the style of the Gigue, with short,
staccato-type notes on the separate bows.
The bow can come off the string slightly. -
Vo omy 2 0 0 9 vV
o i e ——
7 o . e
] 7 p ] | |
” b— Y | |
0
Ny m v 0 !
4
A .
] ] ] ]
7 4 4 7
Shifting: Measures 2-3
J=100_176 extend 0 1
3 3 o 412 1 1 2 L4 et
_—
o) go
7 " C
0
01 0
I 00 1 | 2 4 | 2 4 ! o0
oy 4 — H 0 : - ® o [ oP o ore
y A — Z | |
o = o o o
3 0 0
03001 © 4 L o 0 3 0 5 o 12 0 -
P J #J o o * ¢ o o
7 | | ®— |
o 2 "—d o 2
0 g O 0 I II
0 3 0 1 I 0 3 o 0 1 1 0 0 3
12 4 0 ! 4 2 4202'_'024
~ J—o—'—o— o J—'—o—c -
hdl O
y_ A o
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Shifting

Measures 5-8

J.=72—104 )
| 4 | 42 | 4 1 2 ‘[\ 4 |
: : s . . m! | .
= o o
0
41 2 4 3 4 L4 2 4 I T
i’ = ) ~—f —
- / / / ]
— /
4 4 2 3 2 1
R, 3 2 303 2 4
- —= \ \
)T e e s e : ’ o oy O 06 5 06 00 00
/) \\— ‘ ‘ SNl —
™ 2 2 41 2 2 3 2 2
4 4 1 4 ! — ! .| 2 1 4 1 )
: = —
jul . . . /)'n .
111 II 111 II 111
Bowing on (fewer) Open Strings
Play in the style of the Gigue. Measures 1-8
J.=80-108 g,-\z I
1 2 0 1 ] \/ \/
\/ - . ~
T o e o
,'. .” : ) ] / Ibo Ib ]
"
4 0 I I
32
. A 4 3 1 4 2 1
'l: ﬂ / ] Lk ®
V4 i / ] 11
11
Agility
Measure 3
J.:80—108
3 L 2—3 2y L 2—3 2 1 24
_ o® P o® o ‘o® @ o® &
6‘l' g ) ) | |
—— ) ) = =
5 , 0 1 2 o L2 1
W‘—o—,—p—'—o——p—ﬁ—p—ﬂ e o —— o e op? 0
S o [ [
= =
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Trill and Agility
Measures 4-8
2 V 2 2 2 g gV
1 0 0
r =
S eeeassl L g PR
O o —e . . o o
,'olﬂ ] . IP H_
7 0 0 ' r
21-2 y
02
4 0 2 =\

1 2 U | 0 vy My 2 4 2
e -a. — e i R =
———=

0 I 4
) 3 1 3
4 1 3 4 1 3 L4 21
. — )l
ZIFﬁ:—P—"F - o - o ﬁ, > ;
II 111 I 111 I
Double Stops for Intonation
Measures 1-8
4 4 0 4 1 0 4
s\.” [y) 1 D 4 = o =
- e i
; 4 . 3 ° M P
0 0 0 extend 0
H
o_1 2 m V v o 0
L e |~ ¢ . » 4 .~ o
D ' = = 4
R Eaaasa >—o | Z .
e | . |
0 3 3

H

4 1 1 0 1 4 1 2 2 1 2 2 Hl
oz e | — s —-
) : —

0 3 4 4 e

Return to play the excerpt on p.129 before continuing with the section below.
Suite No. 1: Gigue
Part Two: Measures 9-12
1 3 4 1 2 1 2 R
oy 2 L4 N — LI
'l:: | e . | o p ]
y 4 5 J | T
—_— e
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Learning the Shifts: Measures 9-12

The Bach Cello Suite No. 1 Study Book: Gigue

J=100_176 4 2 extend 5 4 3 0 ; 3 4
E s > 1 _:
oy—4 ; ~ P & oJl
V4 i \ W] T T
= = 4 3
0 0
1 4 1 2 4 2
. 1/\4 L2 . ,-\1 2 . 1 2 o
0 |71 =] ]
_‘)T.H_ 5= L e = e 3 —0— —0—®
. — f—
p—
across
1 4 4
19 1 2 1 4 1 4 1 4 1 1 1
": n — — — _ﬁ'_‘
7 ek o _mm \ ]
- S ) 64
\ N—
Shifting |: Measures 9-12
extend
2 2 4 4 2 4 » 2. L 2t 4 3 4
1 1 /—\ .__‘. ‘.
ek e ' P P o ,
V4 i \ W] T 7 7 T
3 1 3 4 4 1 . |
— ﬁ: b ._L @o— S i'|2 . 2 IH/\
hdl OO H i o
I |} T
across strings
1 2 1 2 2 4 4 2 4 1 1 1 e
OO -]
D i g o o o T o \ \ Z
D ] . ] ~a! m ] m )]
4 4 ® ) @
111
Shifting II: Measures 9-12
4 4 4 3 4 4 3
. 2-\ —~ /\4 /\1 *\1 — "\1 » o o r o 2 1/\
S Do s > i i 1 o — o0
V4 i \ ] T T
T 3 1 1 2 1 2 l; 4 4 4
1 2 11 1 1
ﬁJz._ N /_\ o
T e o
7 . = TP R K. —
- IV\— Y 2 !/ @
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Agility: Measures 9-12

1 4
L |2/—\ - N [ ‘2 } 4 i/_\ | ' P_i.
_}:; :. o O——EI- i . o P—mlq"l il
=== —_—
914 4
® ' W K I’/\ /\ |2 — —
DEE S2=: eeiren e
- vy
1 2 1 1 2 1 2 41 2 41 44 44
—== == = Lo

~——— ~—— Y J .
\/ \./ A
Return to play the excerpt on p.131 before continuing below.

Suite No. 1: Gigue
Part Three: Measures 13-20

V ) N
> P —2 4 2 4
4 2 4 1 24 Lo 4, L
s f— 3 0 & »—\ 1 . <
L] < ‘ ._ ._
I e g ~—
II
) — T ! 42 11y oy
S
0 o o (0 o 4 o 4 4/_4\2 3
ey 5
4
V4 I __I
—_
Shifting: Measures 13-14
J=100-176 across strings
4 4 )
VAR V]
| & _//
~
4 3 301 31 2 4/1\ , 4 R
o
—q:—ﬂ—i__\ A'_‘\ p [ @ L'_._. @ @o—
V4
M2 g 4, 4
4 4 4
=== o P
4 o
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Shifting: Measures 14-16

4 3 4
3 4 3 4 2
. 1 4 0 e o —~ N~ 2 4 2 4
3 s - o —o
y A \ WJ
4 2 4 2 1 2 1 12t 4 141
O E - =
)
Shifting: Measures 19-20
half position 33 2
, 4 3 4 4 2 4 o 1 1 3 3 4 2 4 3
—q—ﬂﬁg—: ®— ®— @ @
7 o —
™ Y o
° ] |
) F o
m— 1 I @
Agility: Measures 13-20
= eieFeo ol o
11
4 2
4 1 2 1 2 2 4 1 —
1 1 1 —
)£ R L R N B - %':
V4
- 2 — 21— 20— 1 9
1 L oo @ g o » & - 0 O P o®p > > % o # 4
. === ===
- 1 4 2 1 130
» -~ 4 4 2 3
Zi.; ~ 1
hdl OIE -}
7 = oo i Cr e
=== * ~*_* o
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Play in the style of the Gigue.

Shifting and Bowing Study: Measures 13-20

135

J.=96-108 4 4 4
- —~ o —~ 2 4 2 —_ 3 —~ 3 1 3
-I'.'“ / o ]
™ 4 3
2 4 4 34 —

1 — . 2 2 2 4 2
ol o - o | 0 o o o o o o
0 / ]

—Q—H—p—F, :
= =
Il
T 4 4 4 ! ™ 1.2
1 2 21 2 1 1 1 P 0 o 3
— —~ ._;\ .__;\ _c c 1 1 1 1 o
7 7 ]

- i L2 ) 2

12-00. P e o 0 oy ™Mo 5 0 0 4 o o * a
. ]

]
7
- 1 1 vV 4 2 4 2
0o 0 4 -0 4o~ 44 ) 4 4 4 5
O # @
“ Je |
7 ) [ [ ; ,
—— — — ~—
342 2 4 3 2
1 3 9 Y 3 3

111 1 3V 2 3

: - :
' Q}— ql_ \\ — — _ _
Y 4 ® . < ® o @ . & &
Double Stops for Intonation: Measures 13-20
J:lOO 4 extend
3 4
4 1 4 5 4 1 4 | 1 4 ;\0 2 401 : 2
OB — i 2 & °
—o—» 4’1 o m —
mom N 1 4 m o1 R
| d
(Acr:osel) 4 lextend | 1 2 0 4 2 0 4 2 2
N 2 e * * 4
3 = e = E .
— e —5 — |
4 1
1 1 10 I 11
4 2 4 1 0 2 2
4 1 0 0 4 2 1
- - 4 2 | | 1 1 | | 0 4 0 4
: “7- T - | | |
V4 | | | | | | |
=& - ! - g o 2 o
g o 4 4 o 3 0 0

3

Return to play the excerpt on p.133 before continuing with p.136.
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Suite No. 1: Gigue
Part Four: Measures 21-27

The Bach Cello Suite No. 1 Study Book: Gigue

V | 2 4 \
1
R o~ SR RS o S B
_q:_ﬂ_s_ P ! : P—F
4 i [ @] / T t
(® )
1 3 4,-3\1 A
24 - )
R oy S U S v SN
o). 7 fe® ! S
y_ A | .
E 442 | 4
Learning the Notes: Measures 21-27
J.=96_108 Iacrossstrings -
4 2 4 4 1 4 L 2 y wl L— —
' . > > © .| fe 1 fe o o P o el
&6 o o ] 7 } }
S [
1 —
, 1 2 2 1 .2 Y r /...\.l I
‘.: 'H_. P P ) o -
y_ A / 7 ) 1 !
4 24 1 4 |
L — 1 . . e e e — 1 T e o
: 7 = ]
;) 3 4 4 : 2 4 P
1 — | 0 S -
e O - e o g 4 4 . o &
e & )
= I ]
Y
1 n g !
e # ]
e &
S o
11
4 1
. b! 1 {f . L)/\l s l/\ 0 2 _’\1 —
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Shifting: Measures 21-27

137

#=100-176 4
4 Py 4 1 4 14 4 1
1 e B 2 e | o — 1 & . 1
n”‘ ' @
hdl ONE_ BN £ = -
y_ A A\ ]
4 1 1
4 4 3 L
om 4] o | 4 0 > o be o o o £ o
)y ie
S o
II I
™ 4 L3 1y 13 —~ 4 3 341 .
o b o £ o i o l)g ob 1 IE . /E-\!
o ) i
J I
II I I I I I
4 1 2
1
| be o Lo 3 1 2 1 -‘ 0 -‘ o 1 o 2 1 2
o o O
hdl OO
J I I
o o ©
11 0 0 0
Positions Across Strings: Measures 21-27
1/q 1 3 1 2 0 12 1/"3 1 3
, l_fe @ . I_ g 01 1l 2 1 4 be ® ® | —y
ﬁ::gé—o— o o g o
—
) ) 0.=96-108 L2 4
0 24 4 o ® D 4
) 0 L T ﬁ_.. 4 = & Py L S
. ‘ [@) o o ®— P—
(® )
e ] ] ]
o H & o
0 0
1
T = e N 2 1 1
L~ — o £ opl/\ —_— 0 TP ® e, —
: | o = o—
il | | | I i e
1 24
1 1 o 4 3
e Ol 0a a4 04l h e R el fen il
_-,“Z_E_, ] ] o ] ] IP-
II
IIT 1I
P 2
3 4 . 4
2 1 1 ;DR 1 2
b U o et o o
)3 '_P " '_P o~ y 20
y_ A | | - PN
I I 0
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J.=80-100
Ty, i vt :
1 — fepepepr® N ifepef | op? 2 21 =
4 T
i P e e N\ e ey 2 0 2 h.ﬁ.o .
5‘.:# 5 | oPopP ]
4 J T
===
V
1 1 2 4 1 4 4
e | e 1 L 0 0
E\:HP—F' o '/\F'F'P_' . /;—o Qe ¢ ,4 i
™ e e i g -
4
S S . oo Pl P ,e PheP o o 0,2 Fopolt o oo, 2
3
94 e cfee * FL.%-
‘o
11 0
Double Stops for Intonation: Measures 21-27
second position
=100 Y 1 2 2 12 12
OF 3 2 o] te L . - — s e —
2 1 2 1 2 1 1 2 1
4
— L ! ! b & ® b be £
)i b g 2 e > =
- i % T I = il I 4 I 5
il I 4 1y 4 I
4 3 3 1 L4 3 1 A A
o o |z , 52 , e & b I’F 1 0o 2
)4 e . £ ="
~ II 4 !/1 2 !/1 : [ =
L 7 o I I3 T4 1

Return to play the excerpt on p.136 before continuing with p.139.
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Suite No. 1: Gigue
Part Five: Measures 28-34 (end)

™ o 1 O 2 4 2 3

2 | 4 4 4 3 4 L— 1 2 o
e R v e r

- g —
II |
4 4 1 2 4
32 2 o 3 2
:, . — 0 ._-_._. 1 — 1 4
|

J=100-176
4
13 4 2 5
, . I)! ohe > 1 02 i 1 2 1y 2 !
'l: ﬂ )
y A \ Wj | —| -
II —
2 4 4 0 1 0 2 1 4 0 1 0 0 2 4 301
L | —_ 0
5\: P-4 |
T e g o g - - oo
— - ;} — N ~—
0
T ) 4 1 0 4 2 2 3 4 4
0 0 0 | 0 1 £ — i — 1L~y
o) i+ — .- oo ® o® >
) . $— - :
1
™ 3 4 3 4
4 2 2 4 4
| 4 4 4 0 42 2 4 .__4 A 2 .
T . o @ o
111
II1 11
n 1 !
1,_\2 — 1 4,\2 4 2/-\4 11 2 i_ u 4 1 42 1 1 1 /_\1 4 1/3
_q:_ﬂ_'_._._._' @®— @ @ — o @— —'_.— @ —
o
extend extend
extend  oxtend
4 o 4 4 4
L4 41 | 4 1 ! 4 1 o2 1
« o L s L s
7 g ge g & g b e e
II 1I II
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140
Learning the Notes: Measures 31-32
5 4 half position 5 3 3 5 3 3
WI/«F;:F L2 oo LTl L\ . 21 s
]t C g fo o @ - "B
I
11
32 23 2 3 3.2 2 3
o o | o o 1_— o ! | 1 1 & U 1 o
o o N < N
hdf O] # o o #
7 o] = ; = o]
2 4 . . 4 4
T 3 P om 73 AN  aN Ll 3 e 31 3.
: g o . P . o o
4 2 2 4 3 4 4 3 3 4
P ) e RN 1~ a
',': .n 5 @ ‘,ﬂ,‘l > 4 o
- 2/4_\ | 4 4 2 4 4
2 e P o 28N &N P2 4, o o
_q:_ﬂl_'_._._. o—|
)
I
Learning the Notes: Measures 33-34
extend 1
3 4 4 1 2 2 2 1 4
. 1/ T 1 3 —_— o '_/\ _ —_
) o o F o ® * e
1 4 1
e 2 0 2 2 O .
0 0
2
™ 1 2 4 1 | 2 4 4 4 5
i 1 3 L —Z — 3 1 — /._\ 1 2 P
- |
o
0
\/ across across
4 1 2 2 2 4 4 2 12 1 1 4 4
—_ —y 4 2 4 4 2 4 — 4
*)—= D
y 4 o <
I 5 — =
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Shifting: Measures 28-34

1 O 4 2 4
2 a4 32 | 4 2/; 341 e e 1
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Agility: Measures 28-34
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Rhythmic Scale Patterns: Measure 33
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Double Stops for Intonation: Measures 28-34
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Gigue Shifting Etude: Measures 13-34
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Return to play the excerpt on p.139.
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Prelude (Bowing #1)
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Prelude (Bowing #2)
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Allemande
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Courante
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Sarabande
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Menuet 1 (bowing #1)
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Menuet 2 (bowing #1)
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Menuet 1 (bowing #2)
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Menuet 2 (bowing #2)
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Gigue
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String Crossing; The Art of Balance

Part 1: D and G double stop

1. The first balance exercise Cassia Harvey

Remember to change strings with your wrist and fingers,
keeping the arm and elbow balanced between two strings.
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2. The first balance etude Cassia Harvey
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The Fauré Elégie Study Book for Cello

Note: The Elégie is broken up into sections in this

study book. The complete Elégie is at the back of
the book.

Part One: Measures 1-9

Molto adagio

Elégie

Elégie, Op. 24 by Gabriel Fauré
Exercises by Cassia Harvey
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